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SCE R E P O R T S  

E d i t o r ' s  Notes 

Included i n  t h i s  ( b e l a t e d )  i s s u e  o f  SCE Reports  9  
a r e  e s s a y s  and n o t e s  t h a t  r e f l e c t  a  d e c i s i o n  t o  use 
SCE Itepor-ts, a s  its t i t l e  s u g g e s t s ,  more d i r e c t l y  t o  
r e p o r t  on c r i t i c a l  exchange a s  well  a s  t o  extend it. 

Wallace M a r t i n ' s  i n c i s i v e  e s s a y ,  "Playing Around," 
was occasioned by SCE Reports  8  ?'Deconstructive 
C r i t i c i s m :  D i r e c t i o n s , "  and t h e  MLA s e s s i o n  of  l a s t  
December devoted t o  t h a t  s u b j e c t .  Dick I1iggins1 
l c t t c r  was provoked by t h e  e s s a y s  a lone .  A few c o p i e s  
o f  SCE Reports  8 a r e  s t i l l  a v a i l a b l e  ( c o s t :  $4.00 
each)  . 

Two o t h e r  e s s a y s  i n  t h i s  i s s u e ,  by J e f f r e y  Plank 
and Don Uia los tosky  r e s p e c t i v e l y  examine r e c e n t  ex- 
changes a t  a s s o c i a t e d  SCE meetings a t  t h c  SAMLA con- 
f e r e n c e ,  and t h e  j o i n t l y  sponsored confebence on 
"Theories o f  N a r r a t i v e , "  h e l d  l a s t  October a t  Indiana 
Univers i ty .  We owe s p e c i a l  thanks  t o  the College of  
Ar t s  and Sc ience ,  t h e  Engl i sh  Department, and e s p e c i a l l y  
David Ble ich  a t  Ind iana  f o r  e x t r a o r d i n a r y  l a b o r  and hospi-  
t a l  i t y ;  and t o  James alrd P a t r i c i a  Sosrioski f o r  t h e i r  
e f f o r t s  on beha l f  o f  SCE. A second conference on 
"Theories o f  Reading" is be ing  he ld  at  Ind iana  on 
September 28-30. 

The n e x t  i s s u e  o f  SCE Reports  w i l l  address  t h e  
t o p i c ,  "The Return o f  t h e  Text ,"  wi th  s p e c i a l  emphasis 
on t h e  p o l i t i c s  and economics o f  c r i t i c i s m .  

P r e s s  dead l ine  f o r  t h a t  i s s u e  i s  October 30,  1981. 
I f  ypu wish t o  have n o t i c e s ,  r e p o r t s ,  o r  o t h e r  informa- 
t i o n  c i r c u l a t e d  t o  SCE members, p l e a s e  mail it t o :  

SCE REPORTS 
6273 1 9 t h  Ave. N.E.  
S e a t t l e ,  WA. 98115 

Wallace Martin 
Engl i sh  Department 
Univers i ty  o f  Toledo 

PLAYING AROUND 

~ u s t  when it appears  t h a t  we may be g e t t i n g  somewhere-- 
a s  i n  SCE Reports  8 ,  which d i s p l a y s  t h e  d i f f e r e n c e s  between 
Johnsonian decons t ruc t ion  and i t s  Heideggerian,  Lacanic, and 
Derr idean (Ridde l ian)  o thers - - jus t  when we s e t t l e  down a t  
an MLA s e s s i o n  t o  d i s c u s s  where we might go from here ,  we 
a r e  s u r p r i s e d  by o therness :  someone s t a n d s  up and says,  
"What is  t h i s  t h i n g  c a l l e d  deconstruct ion?" Barbara Johnson 
must c u l t i v a t e  h e r  ignorance;  west of New Haven, it grows 
wi ld .  The f a r c i c a l  unders ide  o f  our s e r i o u s n e s s  is t h a t  
c r i t i c s  may be condemned t o  r e p e a t ,  y e a r  a f t e r  y e a r ,  synopt ic  
accounts  of  d e c o n s t r u c t i o n ,  on ly  t o  be asked immediately 
thereafter--what i s  i t ?  

Johnson's  paper  is addressed t o  a n  audience t h a t  might 
ask t h i s  q u e s t i o n ;  perhaps she  would have w r i t t e n  d i f f e r e n t l y  
i f  address ing  only Riddels .  Having thought  i n  t h e  p a s t  t h a t  
I understood and apprec ia ted  h e r  s u b t l e t i e s ,  I was s u r p r i s e d  
t o  d i scover  t h a t  t h e  seemingly simple conc lus ion  of  h e r  SCE 
paper  l e f t  me f e e l i n g  a  west-of-New-Haven, u n c u l t i v a t e d  in-  
comprehension. Never h a s  she been more provocat ive.  Not 
be ing  a b l e  t o  f i g u r e  o u t  why, I suspec t  t h a t  s h e  may be 
p l a y i n g  w i t h  our  a f f e c t i o n s ,  perhaps t o  t e a s e  u s  o u t  of 
thought. Her conc lus ions  provoked t h e  commentators on h e r  
paper  i n t o  thought ,  and while  agree ing  with most o f  what 
they  say ,  I ob tuse ly  want t o  j u s t i f y  my i n a b i l i t y  t o  under- 
s t a n d  her  by i n t e r p r e t i n g  h e r  f i g u r e s  i n  two o r  t h r e e  ways 
and showing how d i f f i c u l t  it i s  t o  reduce them t o  meaning. . 

When she "l.ay[s] bare" t h e  "gap" i n  her  "knowledge" 
and s o l i c i t s  t h e  i n t r u s i o n  o f  a  " v i t a l ,  subvers ive  power" 
capable  of  changing h e r  "very na ture"  (p .  1 5 1 ,  Johnson 
keeps h e r  head about h e r ,  d e s p i t e  h e r  dec la red  d e s i r e  t o  
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f o r g e t ,  t o  open h e r  ignorance "again and again" a s  i f  always 
f o r  t h e  f i r s t  t ime.  T h i s  " t ransgress ingw and "indulging" 
(no  wonder it h a s  " f a l l e n  i n t o  d i s r e p u t e i 1 )  w i l l  remain "judi- 
c i o u s  time-wasting," i n  h e r  view. Surpr i sed  by o therness  a s  - 
by s i n ,  h e r  s p o n t a n e i t y  seems almost  p e r v e r s e : . i t  is "a new 
form of  ignorance," one s h e  d i d n ' t  know she  had, t h a t  is - 
"ac t iva ted"  when she f o r g e t s  lowhat we know how t o  do." 

In  g i v i n g  u s  t h i s  gl impse behind t h e  c u r t a i n s  and re-  
v e a l i n g  what goes on between h e r  and t e x t s  before  a  decon- 
s t r u c t i v e  read ing  is  staged--a gl impse of  an "encounter i n  
the  moment" t h a t  appears  t o  be a  scene of seduction--she 
p r o f f e r s  h e r  r e a d e r s  s e v e r a l  p o s s i b l e  r o l e s .  Most of  u s  
a r e  excluded a s  seducers  (no  l o v i t a l  po~ver" I ,  j u s t  one of  
h e r  f a n s ,  no t  being a  producer  o f  fecundat ive t e x t s ,  and 
f e e l i n g  somewhat unmanned a s  a  r e s u l t ) .  I f  a s  a  conse- 
quenc:e of h e r  confess ion  we s e t  o u r s e l v e s  up a s  a n a l y s t s ,  
m.,l;ing h e r  our  analys'and, we may be entangled by t h e  l u r e  
of whst seems a p r o f f e r e d  t r a n s f e r e n c e . '  I f  we a r e  caught  
o f f  guard being voyeurs ( I  d i d n ' t  intcrid t o  peep i n t o  h e r  
fan tasy  l i f e ) ,  we can excuse o u r s e l v e s  by accusing h e r  of 
exh ib i t ion ism,  b u t  only a t  t h e  c o s t  of' realizing t h a t  t h e  
scopic  d r i v e  involved i n  see ing  and being seen i s  para- 
digmatic  of  t h e  r e v e r s a l s  o f  decons t ruc t ion ,  a s  she de- 
s c r i b e s  i t .  What's going on here?  Does she r e v e a l  t h a t  
she wants  t o  p lay  around w i t h  t e x t s  i n  o r d e r  t o  e l i c i t  a  
response from us? To remain s i l e n t ,  i n  t h e s e  c i rc t~mstances ,  
would be t o  p l a y  t h e  r o l e  o f  t h e  psychoanalyst .  And t h u s  
t h e  impera t ive  prompting i n t e r p r e t a t i o n  of  h e r  paper  is t o  
show t h a t  one is not p u t t i n g  o n e s e l f  i r r  t h a t  role--there- 
by r e j e c t i n g  one p o s i t i o n  i n  c r i t i c a l  exchange only t o  be 
t h r u s t  i n t o  ano ther .  

Femin is t ,  v u l g a r  Marx is t ,  and moral ly e a r n e s t  mis- 
read ings  o f  J o h n s o n t s  p l a y f u l n e s s  call be s e t  a s i d e .  Der- 
r i d e a n  f e m i n i s t  read ings  a r e  suggested when she r e v e r s e s  
and remarks t h e  macho image o f  t r u t h  a s  a  "fantasy of  t h e  
w i l l  t o  power,Iq oxymoronically a s s o c i a t i n g  i t  with a pas- 
s i v e l y  feminine f a n t a s y  o f  s e x u a l i t y  and procrea t ing :  ('A 
read ing  is s t r o n g ,  I would t h e r e f o r e  submit,  [ r a t h e r e t h a n  
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' a s s e r t '  1 ,  t o  the e x t e n t  t h a t  it encounters  and propagates  
[ s i c J  t h e  s u r p r i s e  o f  o therness"  ( p .  14; t h i s  t h e s i s  is 
followed by the  f i g u r a l  scene o f  seduc t ion) .  A vu lgar  
Rlnrxist read ing  was proposed a t  t h e  MLA s e s s i o n .  A s  
R ~ d d e l  s a y s ,  .Johnson "doesn ' t  want t o  offend t h e  c r i t i c a l  
l e f t w  ( p .  20)  and i n  f a c t  she  opens h e r s e l f  t o  Marxist 
c r i t i q u e s  by implying they may be c a l l e d  f o r  ( p .  12).  
A m o r a l i s t i c  read ing ,  i n  t h e  Mabbitt-Winters-Graff t r a d i -  
t i o n ,  might argue t h a t  a  d e s i r e  " to  be s u r p r i s e d  by o ther -  
n e s s  . . . aga in  and again" descends t o  her from Homantic- 
i s m  and from t h e  hedonism o f  P a t e r  and Stevens,  which seeks  
new s e n s a t i o n s  t o  s t a v e  o f f  boredom. 

A more i n t e r e s t i n g  read ing  can be e x t r a p o l a t e d  from t h e  
e s s a y s  by Riddel and Hogle i n  SCE Reports 8. Both c a l l  a t -  
t e n t i o n  t o  t h e  ways i n  which she impl ies  t h a t  decons t ruc t ion  
is i n  f a c t  a  method (how e l s e  could i t s  r e s u l t s  be p r e d i c t -  
a b l e ? ) .  A t  t h c  p r e s e n t  j u n c t u r e  of  c r i t i c a l  d i s c o u r s e ,  I 
assume t h a t  most r e a d e r s  would agree  with them, c l a s s i f y i n g  
h e r  a s  a domes t ica tor  o f  d e c o n s t r u c t i o n .  Once i t  has be- 
come a method, decons t ruc t ion  i s  I:O lorrger t r u e  t o  i ts 
o r i g i n s ;  and t h a t  is why Johnson is compelled t o  produce 
an anti-method, i n  h e r  concluding comments, t h a t  w i l l  r e -  
v e r s e  and re-mark d e c o n s t r u c t i o n  i t s e l f ,  r ecupera t ing  i t s  
a l t e r i t y .  Paradoxica l ly ,  however, a s  Hogle p o i n t s  o u t ,  
t h i s  r e p e t i t i o n ,  t h i s  nega t ion  of a  nega t ion ,  t h i s  sup- 
plement t o  decons t ruc t ion ,  e f f a c e s  t h e  d i f f e r e n c e  it  would 
r e s t o r e  and i n  f a c t  "seems a r e t u r n  t o  [ l o g o c e n t r i c ]  
o r i g i n s  ( t h e  impossible  g e s t u r e  of  metaphysics)"  (p. 71) .  
What j u s t i f i e s  h i s  audacious claim? 

Consider t h e  metaphors o f  her  concluding paragraph 
( " v i t a l ,  subvers ive  power," "very na ture , "  " lay  bare ," 
"moment"), energized by verbs  appea l ing  t o  t h e  na ture /  
c u l t u r e  o p p o s i t i o n ,  such a s  " t ransgress ing ,"  " indulging,"  
and "is suddenly a c t i v a t e d t q  ( t h e  pass ive  c o n s t r u c t i o n  
making n a t u r a l  p u l s i o n s  t h e  unspoken s r lb jec t ) .  We seem 
t o  be beck where we s t a r t e d  before  decons t ruc t ion :  a s  
Iliddel s a y s ,  t h e  v i t a l ,  myster ious "other"  t h a t  Johnson 
wants t o  encounter  "is p r e c i s e l y  what we have always 
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thought o u r  d i s c o u r s e  d e a l t  wi thu  ( p .  17) .  
But o f  course  I cannot  d e c o n s t r u c t  her  i n  t h i s  fash ion  

because she &nows what s h e ' s  doing.  The gap o f  h e r  w i l l f u l  
ignorance is tu rned  toward t e x t s ;  she exposes t h e  seamless  
body o f  h e r  knowledge t o  r e a d e r s  o f  h e r  e s s a y s ,  who know, 
as a r e s u l t ,  t h a t  she  d o e s n ' t  m i s s  a  t r i c k  where t h e r e  a r e  
concerned. No wonder, t h e n ,  t h a t  J e r r y  Aline F l i e g e r ,  who 
seems l e s s  bothered by t h e  concluding paragraph of Johnson's  
essay  t h a n  t h e  men who c o n t r i b u t e  t o  t h e  d i s c u s s i o n ,  t u r n s  
t o  psychoanalysis  i n  a t t empt ing  t o  read  it. When F l i e g e r  
says  t h a t  "the l a y i n g  bare  of  ignorance" is   fecund^^ ( p .  651,  
she may be fo l lowing  t h e  n a t u r a l  course  of  Johnson's  thought  
i n  an unse l fconsc ious  f a s h i o n  from which anxiety-r idden 
males a r e  by n a t u r e  excluded.  Back, then ,  t o  psycho- 
a n a l y s i s .  

F'!ieger shows t h a t  t h e  p rocesses  of  oppos i t ion ,  re -  
v e l s a l ,  and r e i n s c r i p t i o n  i n  Johnson's  account of  decon- 
s t r u c t i o n  have much i n  common wi th  c e r t a i n  passages i n  
Freud, c i t i n g ,  among o t h e r  sources ,  t h e  1915 essay  "The 
Unconscious." Another of  t h e  metapsychological  papers  
wriLten t h a t  y e a r ,  " I n s t i n c t s  and The i r  V i c i ~ s i t u d e s , , ~  
provides even c l o s e r  p a r a l l e l s  between decons t ruc t ion  
and psychoanalysis .  An i n s t i n c t ,  according t o  Freud, is 
s u b j e c t  t o  f o u r  mutat ions:  r e v e r s a l  i n t o  its o p p o s i t e ,  
t u r n i n g  round upon t h e  s u b j e c t ' s  own s e l f ,  r e p r e s s i o n ,  
and sub l imat ion .  "Reversal o f  an i n s t i n c t  i n t o  i t s  op- 
p o s i t e  r e s o l v e s  on c l o s e r  examination i n t o  two d i f f e r e n t  
p rocesses :  a  change from a c t i v i t y  t o  p a s s i v i t y ,  and a re-  
v e r s a l  o f  i t s  c o n t e n t w  (Standard E d i t i o n ,  14 ,  127). De- 
c o n s t r u c t i o n ,  a s  d e s c r i b e d  by Johnson, "both opposes and 
r e d e f i n e s ;  i t  both r e v e r s e s  an oppos i t ion  and reworks t h e  
terms" ( p .  10) .  The s i m i l a r i t i e s  i n  t h e  procedures involved 
i n  these  two passages  a r e  s t r i k i n g ,  but  by no means uncanny; 
t h e y  can be  expla ined .  

F l i e g e r ' s  ca re fu l ly -cons t ruc ted  argument t h a t  t h e  
"other" l o g i c  o f  d e c o n s t r u c t i o n  i s  t h e  l o g i c  of  t h e  un- 
consc ious  seems convincing.  What she  r e v e a l s  bu t  does 
no t  comment on i n  comparing t h e  two i s  t h a t  t h e  l ead ing  

exemplars of  d e c o r ~ s t r u c t i o n  have always made conscious usc 
of  unconscious" e r u p t i o n s  i n  discourse--both t h e i r  own and 
t h a t  which they ana lyze .  A s  a n a l y s t s ,  they c u l t i v a t e  a  
w i l l e d  f o r g e t f u l n e s s  of  t h e  ( so-ca l led)  conscious s e l f  s o  
t h a t  they can e n t e r  t h e  unconscious o f  t h e  o t h e r  (Freudian  
r e v e r s a l s  o f  t h e  ac t ive-pass ive  and s e l f - o t h e r  o p p o s i t i o n s  
a r e  c r u c i a l  t o  t h e  p r o c e s s ) .  This  is one reason t h a t  t h e i r  
i n t e r p r e t a t i o n s  a r e  s o  s u b t l e  and s o  powerful.  In a d d i t i o n ,  
a s  t h e i r  own analysands,  d e c o n s t r u c t i o n i s t s  l e t  t h e i r  own 
unconscious s u r f a c e  i n  t h e i r  d i s c o u r s e ,  conducting a  kind 
o f  double psychoana ly t ic  s e s s i o n ,  i n  which t h e y  and t h e  
t e x t s  t h e y  analyze both l i e  on the  couch and sit behind t h e  
desk tal t ing no tes .  The most obvious evidence of  t h i s  pro- 
cedure is t h e i r  d i s c o u r s e  i t s e l f :  we a r e  g iven  t o  under- 
s t a n d ,  i f  we s o  d e s i r e ,  l l ~ a t  l i n g u i s t i c  p l a y ,  o r  i f  you w i l l  
t h e i r  s t y l i s t i c  e c c e n t r i c i t y  t o  t h e  po in t  o f  incomprehensi- 
b i l i t y ,  is 110 mere decor  f o r  t h e  s t a g i n g  of  narc i ss i sm o r  
the  w i l l  t o  power; i t  is  a  l a y i n g  bare  of every th ing  c l o t h c d  
i n  t h e  decorum oP conscious thought. Inc lud ing  the gaps.  

Thu:; where F l i e g e r  s e e s  a  "confluence" o f  decons t ruc t ion  
and psychoanalysis ,  and p r o j e c t s  t h e  l a t t e r  i n t o  decon- 
s t r u c l i o r ~ ' ~  p o t e n t i a l  f u t u r e ,  o t h e r s  may conclude t h a t  psycho- 
a n a l y s i s  has  always a l r e a d y  been t h e r e ,  and may even s u s p e c t  
t h a t  D e r r i d e ' s  impera t ive  h a s  been: t h e r e ,  wher.e psycho- 
a n a l y s i s  was, s h a l l  decons t ruc t ion  be. P a s t  and f u t u r e  may 
have been reversed  i n  Amersica by t h e  mere chronology o f  re -  
cep t ion .  I t e r r i d a s s  i n f l u e n c e  i n  t h i s  country a n t e d a t e s  
t h a t  of  Lacan (by and l a r g e ) .  But when was i t  t h a t  Der r ida  
began a t t e n d i n g  Lacan 's  semin?r? What would i t  be l i k e  t o  
read  O f  Cran~matology after becoming f a m i l i a r  wi th  Lacan? 
Aside from h i s  genera l  i n t e r e s t  i n  Freud, is t h e r e  any th ing  
i n  p a r t i c u l a r  t h a t  has  impelled Derr ida t o  underltilte an 
e l a b o r a t e  (and some might s a y  s t r a i n e d )  read ing  of t h e  pas- 
sage  i n  Freud t h a t  s e r v e s  a s  a  corners tone  of  Lacanian 
theory  ( t h a t  concerning t h e  Fort-Da game)? 

But Barbara .Johnson knows a l l  t h i s .  She a s s o c i a t e s  t h e  
"other  l o g i c "  of d e c o n s t r u c t i o n  no t  with t h e  unconscious,  
b u t  wi th  t h e  d e a t h  i n s t i n c t ,  which Freud p i ~ l e d  i n  p l a c e  
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a s  the  t e r t i u m  quid  of psychoana lys i s  i n  t h e  very t e x t  
s o  c r u c i a l  t o  Lacan and Derrida--Bevond the  P leasure  
P r i n c i p l e .  It was o f  course  t h e  compulsion t o  r e p e a t ,  
d i s s o c i a t e d  from p l e a s u r e  o r  f u l f i l l m e n t  o f  a repressed  
wish, t h a t  compelled Freud t o  p o s i t  t h e  d e a t h  i n s t i n c t ,  
In  t h i s  l i g h t ,  how a r e  we t o  understand Barbara Johnson's  
compulsion t o  r e p e a t ,  "again and aga in , "  h e r  ignorance*? 
She s e t s  up a scene  of p l e a s u r e ,  b u t  then d e n i e s  t h a t  h e r  
ignorance is a "gap" (be'ance, c u t ,  e ro togenic  s i t e ) .  Is 
t h i s  d e n i a l  intended t o  r e v e a l  t o  u s  i ts  unconscious op- 
p o s i t e ,  a s  I assumed i n  my f i r s t  read ing  o f  t h e  passage?)  
Not a gap;  h e r  ignorance is "an impera t ive .  . . suddenly 
a c t i v a t e d , "  an i n s t i n c t  o r  p u l s i o n  t h a t  r e c u r s  from with- 
out /within.(we s e t  o u r s e l v e s  up and wai t  f o r  t h e  scene 
t h a t  w i l l  t r i g g e r  i t ) .  Is then t h i s  ~ d e c o n s t r u c t i v e  i m -  
pu l se , "  t h i s  " v i t a l ,  subvers ive  power," t h e  d e a t h  i n s t i n c t ?  

I am unable t o  understand t h e  passage; my ignorance 
i s  no t  w i l l f u l ,  and t h e  nexus o f  meanings t h a t  seem t o  be 
a t  s t a k e  is unpleasan t  and d i s t u r b i n g .  ' I f  it were no t  
c o n t r a d i c t o r y  t o  t h i n k  s o ,  I would i n f e r  t h a t  i n  t h i s  in-  
s t a n c e  ( i f  it is i n  f a c t  t h e  d e a t h  i n s t i n c t  t h a t  is  in- 
vo lved) ,  dea th  is no l o n g e r  p r e s e n t  a s  an unconscious 
d r i v e ,  b u t  a s  a consc ious ly  s o l i c i t e d  f r i s s o n  t h a t  
s e r v e s  a s  t h e  o n l y  evidence t h a t  one is a l i v e  (one de- 
l i b e r a t e l y  seeks  t h e  r e t u r n  o f  t h i s  v i t a l ,  d e c o n s t r u c t i v e  
power when one no longer  exper iences  i t  naturally--when 
one is n e i t h e r  l i v i n  nor  dead) .  There is i n  f & t  a d-- demonic l o g i c  w i t h i n  d e c o n s t r u c t i o n  t h a t  heads i n  t h i s  
d i r e c t i o n :  a s  Jonathan Arac i m p l i e s  i n  a forthcoming i s s u e  
of Buunda~y 2 ,  t h e  r i g o r  o f  de Wan's decons t ruc t ion  l e a d s  
o v e r t l y  t o  r i g o r  mor t i s .  

There a r e  a t  l e a s t  two s t r o n g  read ings  o f  Johnson 
t h a t  would enable u s  t o  evade a melancholy, inconc lus ive ,  
weak read ing .  The f i r s t  would a r g u e ,  fol lowing Lacan, 
t h a t  i t  is p r e c i s e l y  t h e  Heal t h a t  r e t u r n s ,  aga in  arid 
a g a i n ,  always misrecognized,  t o  Barbara Johnson and 
t o  us .  If t h i s  were t h e  c a s e ,  we might hope t o  modify 
our  e n d l e s s ,  i s s s u e l e s s ,  s p e c u l a r ,  imaginary encounte rs  

w i t h  t h e  f a s c i n a t i n g  "other" through a b e t t e r  understanding 
o f  t h e  Symbolic. T h i s  method of d i s p l a c i n g  pure ly  imaginary 
exchanges does n o t  e n t a i l  a n a i v e  commitment t c  r e f e r e n t i a l i t y ;  
it does however involve  a somewhat less a p o l o g e t i c  a t t i t u d e  
towards t r u t h  (Johnson is w i l l i n g  t o  commit h e r s e l f  o n l y  t o  
" the r o l e  o f  t r u t h , "  a s  one among o t h e r s  i n  t h e  d ramat i s  
perso=. 

Another s o r t  o f  s t r o n g  read ing  would d e p a r t  from Lacan 
and Freud i n  a d i r e c t i o n  i n d i c a t e d ,  bu t  not  pursued, by 
Derr ida.  I n  t h e i r  i n t e n s e  s c r u t i n y  of Freud ' s  a n a l y s i s  o f  
t h e  Fort-Da game, n e i t h e r  Lacan n o r  Derr ida h a s  emphasized 
t h a t  Freud ' s  most o v e r t  o b j e c t i v e  i n  undertaking the  a n a l y s i s  
i s  t o  exclude t h e  p l a y  i n s t i n c t  a s  d i scussed  by German aes the-  
t i c i a n s ,  and more g e n e r a l l y  t h e  ccncept  of i m i t a t i o n ,  from 
psychoanalysis .  Der r ida  h a s  on occasion used Freud t o  expose 
l o g o c e n t r i c  assumptions, b u t  d e s p i t e  Derr ida and Lacan, it 
is ev iden t  t h a t  Freud remains profoundly l o g o c e n t r i c ,  and 
t h a t  he found it necessary  t o  exclude language and represen ta -  
t i o n  a s  such from s c i e n t i f i c  psychology. (As such: f o r  
Freud, language and r e p r e s e n t a t i o n  were epiphenomena through 
which he could  d i s c o v e r  t h e  psychic  and/or  m a t e r i a l  t r u t h ;  
t h e y  possessed no i r r e d u c i b l e  c a u s a l  e f f i c a c y  i n  and of  
themselves.)  Lacking t h e  knowledge r e q u i s i t e  f o r  a s t r o n g  
read ing  of  Freud, I can  only sugges t  t h a t  t h e  dea th  o f  t h e  
p l a y  i n s t i n c t  proved e s s e n t i a l  f o r  t h e  l i f e  o f  t h e  d e a t h  in-  
s t i n c t ,  and urge r e r e a d i n g  o f  t h e  last paragraph of  ~ e y o n d  
t h e  P l e a s u r e  P r i n c i p l e ,  c h a p t e r  2 (p .  11 i n  t h e  Norton e d i t i o n ) .  - 
Freud i n s i s t s  no t  o n l y  on t h e  p r i o r i t y  of  psyc1iology over  
a e s t h e t i c s ;  he goes on t o  i n s i s t  t h a t  an a e s t h e t i c s  which 
recognizes  t h e  hegemony of psychology is "of no use f o r  
o u r  purposes.  - 

Other read ings  and misreadings o f  Johnson's  paper a r e  
p o s s i b l e ,  b u t  one p o t e n t i a l  misunderstanding should be pre- 
c luded.  When she r e f e r s  t o  " the l o g i c  o f  b i n a r y  oppos i t ioq ,"  
"some ' o t h e r '  l o g i c , "  and "an i n c o m p a t i b i l i t y  o f  log ics"  
(p .  l l ) ,  some r e a d e r s  might i n f e r  t h a t  she is us ing  t h e  
word "logic"  l i t e r a l l y .  I n s o f a r  a s  it is p o s s i b l e  t o  d i s -  
t i n g u i s h  l i t e r a l  from metaphorical  usage,  one4must  assume 
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t h a t  these  phrases ,  l i k e  J .  H i l l i s  b l i l l e r ' s  r e f e r e n c e  t o  . . 
J e f f r e y  Plank 

Ittwo simultaneous , incompaLi b l e  logic:+l systems ,'' a r e  p r i -  Georgia I n s t i t u t e  of  Technology 
nlarily metaphorical .  Liltewisc, one should do her* t h e  
cour tesy  o f  assuming t h a t  when she ( l i k e  M i l  Ler, and de 
Man) r e f e r  t o  t h e  law o f  i d e n t i t y  ("A - i s  A " ) ,  they 
ltnow t h a t  t h i s  "law" was d i scarded  by  p l ~ i l o s o p h e r s  and Making Sense of Pos t s t ruc tura l i sm:  
l o g i c i a n s  a t  t h e  t u r n  of  t h e  cen tury .  I'resumably they Remarks on t h e  1980 SCE-SAMLA Session on "Pos t s t ruc tura l i sm:  
know t h e  d i f f e r e n c e s  between t r a d i t i o n a l ,  symbolic, modal, Assessment and New Directions' '  
many-valued, and non-truth-funct ional  d e v i a n t  l o g i c s ;  
presumably t h e y  know about  t h e  s n a r e s  involved i n  a t t empts  
t o  move from u n i n t e r p r e t e d  formalisms t o  formal semantics  Should t h e  d e s c r i p t i o n  o r  assessment of  a  t h e o r e t i c a l  
a r~d  ord inary  language;  presumably they understand t h e  re- p o s i t i o n  presen t  any s p e c i a l  problems? Phi losophers  have 
lavance o f  D e r r i d a ' s  work t o  t h e s e  problcn~s ( c f .  Susan taught  us  t h a t  i d e a s  o r  concepts--like pos t s t ruc tura l i sm--  
Haack, Philosophy o f  Logics ,  p .  189) .  Whatever e l s e  it l i v e  i n  s ta tements ,  and s ta tements ,  i n  t e x t s . l  And, i f  g e n e r i c  
i s ,  ~ m e r i c a n  d e c o n s t r u c t i o n  i s  no t  p r i m a r i l y  ph i losophica l .  conventions c o n t r o l  t e x t u a l  meaning, then making sense  of a  
~ t s    no st p roduc t ive  f u t u r e ,  l i k e  t h e  conc lus ion  t c  Johnson's  t h e o r e t i c a l  p o s i t i o n  o r  t e x t  depends on ass ign ing  i t  t o  a  genre.' 
p i p e r ,  nay l i e  i n  e x p l o r a t i o n  o f  p lay  and rep laesen ta t ion ,  However, i f  one s e e s  genres  a s  mixed o r  i n t e r r e l a t e d ,  then 
i n  t h e  i n t e r s t i c e s  between psychoanglysis ,  phi losophy,  i d e n t i f i c a t i o n  of a  t e x t  becomes complicated: genre  d e s c r i p t i o n  
and l i t e r a t u r e .  may n e c e s s a r i l y  involve e x p l a n a t i o n s  of change. Ralph Cohen, 

If Barbara Johnson and New ilaven decons t ruc t ion  can be f o r  example, a rgues  t h a t  l i t e r a r y  theory "has g e n e r i c  c o n t i n u i t y  
p r i e d  loose  from t h e i r  apparent  f i x a t i o n  on t h e  d e a t h  in- while  undergoing changes i n  i ts  p a r t s  and func t ions .  I t  is  
s t i n c t  a s  t h e  t e r t i u m  quid and u l t i m a t e  o t h e r  o f  t h e i r  i n t e r r e l a t e d  wl th  o t h e r  genres  i n  terms of p a r t s  and methods, and 
c r i t i c a l  l ives-- i f  they  can g r a n t  t h a t  t h e  r o l e  of  d e a t h  it is ana lyzab le  with thein a s  a  member of a  group, movement, o r  
is no more p r i v i l e g e d  t h a n  the r o l e  o f  t ruth--deconstruct ion period." Tn two essays--"On t h e  I n t e r r e l a t i o n  of  Forms i n  
may have a  f u t u r e .  T h i s  i s  n o t  t o  deny t h a t  we w i l l f u l l y  Eighteenth-Century L i t e r a t u r e "  (1974) and " H i s t o r i c a l  Knowledge 
f o r g e t  t h a t  we a r e  a l r e a d y  dead, l i v i n g  proxy l i v e s  i n  our  and L i t e r a r y  Understanding" (1979)--Cohen has  argued t h a t  w i  t i t  i n  
s p b o l i c  r e s u r r e c t i o n  i n  t h e  Symbolic o rder .  Nor is it l i t e r a r y  per iods  w r i t e r s  vary normative procedures a s  they extend 
t o  a s s e r t  t h a t  we a r e  no t  t l i v e ,  dying proxy d e a t h s  i n  t h e  them from genre  t o  genre  t o  t r e a t  d i f f e r e n t  t o p i c s  and problems. 
J m a g i ~ a r y .  This  is not  t o  deny t h a t  the play  of meaning Eventual ly,  s a y s  Cohen, t h e  norm va lues  a r e  c a l l e d  i n t o  q u e s t i o n  
a c r o s s  the  b o r d e r s  of r e p e t i - t i o n  and d i f f e r a n c a / i n n o v a t i o n  a s  t h e  problems they o r i g i n a l l y  solved d i sappear .3  On t h i s  view, 
( '*surpr i sed  . . . a g a i n  and a g ~ i n " )  must always be s taged  changes wi th in  and among genres  a r e  normative w i t h i n  a  period.  
t o  rvemind u s  o f  t h e  t r u t h s  o f  decons t ruc t ion .  B u t  it is t o  Problems i n  g e n e r i c  i d e n t i f i c a t i o n  should a r i se ,be tween  s t a b l e  
r e q u e s t  t h a t  t h e  s t r i p - t e a s e  o f  d e c o t ~ s l l ~ u c t i o n i s t  r c v a l a t i o n  periods.  This  i s  p r e c i s e l y  t h e  d i f f i c u l t y  John Leavey (Univers i ty  
thematize i t s e l f ,  a s  wel l  a s  bei.ng r~:l~t;;itctlly s taged  f o r  of F l o r i d a ,  G a i n e s v i l l e ) ,  James Thompson (Georgia I n s t i t u t e  of 
o t h e r s .  I t  is t o  sugges t  t l ~ ~ l :  \ . l~e t : lcalugical  pax'allclb k 0  Technology), and V i c t o r  Kramer (Georgia S t a t e  Univers i ty )  c a l l e d  
this s t a g i n g  of dzuttx--in-li f e ,  hes t  e r n  illid I:;,sLe~,n, now t o  our  a t t e n t i o n  dur ing  t h e  1980 SCE-SAMLA meeting. 
deservi. a t t e r i t i o n .  

Perh i~ps  I take Barbara Johnson t o o  ~ e r i o u s l ~ ~ .  I f  s o ,  I n  n paper t h a t  mixed i n t e r n a l i z e d  d ia logue ,  etymology, s h o r t  
it is bccar~se I d o n ' t  th ink  t.h:rt. s h e ' s  !t..m- pljyir ig  iii.oun s t o r y ,  and l e g a l  ana log ies ,  John Leavey r a i s e d  ques t ions  about  t h e  
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possibility of describing and assessing poststructuralism 
altogether. Using George Steiner's conclusion to & Bl~ebeard'~ - 
Castle as his starting point, Leavey dispensed with the methods 
for description outlined above. This opening gambit accounts for 
the unconventional form of his essay--unconventional, at least, 
for the literary essay. "By what right do we begin?" functions as 

. 

~eavey's central question since Steiner has concluded that "It is 
no rhetorical move to insist that we stand at a point where models 
of previous culture and event are of little help."4 According to 
James Thompson, Leavey substituted an example of poatstructuralism 
for an evaluation and put the burden of assessment on his 
commentators. "Are there," asks Thompson, "two discourses, the 
traditional and the poststructural, or the Logocentric and the ' 

deconstructive? Are these mutually exclusi~e?'~ These are questions 
about generic continuity. Victor Kramer saw in Leavey's presentation 
an example of intergeneric continuity. "Could it be," begins 
Kramer, "that today's critic (assessor) is slowly coming to a 
view which is related to that which poets as diverse as Wordsworth, 
Hopkins, Rilke, and Valery long ago reached? Could it be that 
the critic, so recently hopeful that he could explain, explicate 
(even expiate), is slowly coming around to the view that he is 
foremost a mediator of the fact of the impossibility of complete 
mediation? Could this be why much of contemporary criticism 
sounds like parody?" 

Both sets of questions imply the need for explanations 
of historical change, and so does Leavey's use of Steiner. 
In fact. Steiner admits that his 1971 position regarding 
cultural history resembles Judith's position in Bartok's 
1911 opera. ~ u t  when Steiner says that "We seem to stand, 
in regard to a theory of culture, where Bartok's Judith 
stands when she asks to open the last door on the night" 
or that "We open the successive doors in Bluebeard's castle 
because 'they are there,' because each leads to the next by 
a logic of intensification which is that of the mind's own 
awareness of being," does he make developmental psychology 
a model for explaining historical change?5 Is personal crisis 
a goal for Judith? How far is Judith from Wordsworth in 
Book VI of The Prelude where he confronts "the mind's abyss" 
(1850. 1. 544)? How far is Steiner from Hartman's view of 
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Wordsworth's early poetry? Hartman, we recall, was interest 
in Wordsworth's early poetry because there Wordsworth deals 
with "self-consciousness," development, the growth of the 
mind, and inner conflict. "What interested me," writes 
Har tman, "is ~ordsworth's anxiot~s self-scrutiny ," his 
"growth into self-consciousness." Wordsworth's later 
poetry fails to interest Hartman because there Wordsworth 
retreats from the "abyss": 

It might not seem possible that the later 
poetry could be beset by even more scruples, 
but this is what happens. Wordsworth's attitude 
toward his mind's "exercise of its powers" 
suffers a further restraint. He begins to 
watch on two fronts: to be deluded that "the 
mighty Deep / Was even the gentlest of all ' 

gentle Things" is as dangerous as to gaze into 
the bottomless abyss. . . . 

Under the pressure of these many restraints, 
Wordsworth's mind has little chance to fall in 
love with or explore its own impressions. Self- 
discovery, which informs the meditative lyrics 
(the act of recall there is never a passive 
thing but verges on new and often disturbing 
intuitions) almost disappears. And, by a 
curious irony, the unpublished Prelude, which 
is his greatest testimony to the living mind, 
now discourages further self-exploration. 6 

Hartman sees Wordsworth's lonely confrontation of the 
"abyss" as a strength in his early poetry. Wordsworth, 
Hartman concludes, is "the most isolated figure among the 
great English poets." In grouping Bartok with Steiner 
and Wordsworth with Hartman, 1 want to suggest that 
contemporary critics may extend the develop~~~ental model 
to explain discontinuous historical change, or, in 
Hartiaan's case, genre choice. 

For those who study historical change, crisis is 
normal: "crisis," says the sociologist Anthony Smith, 
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"is t h e  ub iqu i tous  symbol of h i s t o r i c a l  change."7 I f  
c r i s i s  is normal, then dwel l ing  on i t  might b e  fatuous.  
S t e i n e r  himself hedges: 

We f e e l  o u r s e l v e s  t ang led  i n  a  cons tan t ,  
l a s h i n g  web of  c r i s i s .  

Whether t h i s  f e e l i n g  is e n t i r e l y  l e g i t i m a t e  
remains a  f a i r  ques t ion .  There have been 
previous s t a g e s  of extreme p r e s s u r e  on and 
w i t h i n  Western C i v i l i z a t i o n .  It is only now, 
i n  t h e  p r o v i s i o n a l  l i g h t  of  c u r r e n t l y  fash ionable  
"a rchaeo log ies  of consciousness ,"  t h a t  we a r e  
beginning t o  gauge what must have been t h e  
c l i m a t e  of nerve  dur ing  t h e  known approach 
and b l a z e  of p e s t i l e n c e  i n  l a t e  medieval and 
seventeenth-century Europe. What, one wonders, 
were t h e  mechanics of hope, indeed of  t h e  f u t u r e  
t e n s e  i t s e l f ,  dur ing  t h e  Hunnish invasions? 
Read Miche le t ' s  n a r r a t i v e  o f  l i f e  i n  P a r i s  i n  
1420. Who, i n  t h e  c l o s i n g  phases of t h e  T h i r t y  
y e a r s '  War, when, a s  c h r o n i c l e r s  put  i t ,  t h e r e  
were only wolves f o r  wolves t o  feed on i n  t h e  
empty towns, foresaw t h e  n e a r  upsurge of c u l t u r a l  
e n e r g i e s  and t h e  counte rba lanc ing  s t r e n g t h  of 
t h e  Americas? It may be  t h a t  our  framework of 
apocalypse,  even where i t  is low-keyed and i r o n i c ,  
is dangerously i n f l a t i o n a r y  

Is c r i s i s  normal? S t e i n e r  s a y s  i t  is a f a i r  quest ion.  
Walter Jackson Bate b e l i e v e s  t h a t  our  predicament p a r a l l e l 8  
t h a t  of t h e  e i g h t e e n t h  century:  

We may f e e l  l e s s  naked, l e s s  prey t o  
e x i s t e n t i a l  Angst and h e l p l e s s n e s s ,  i f  we 
know t h a t  we have n o t  been condemned by h i s t o r y  
t o  be  t h e  f i r s t  t o  f a c e  t h i s  f r i g h t f u l  cha l lenge ,  
unique though i t  is, i n  s c a l e ,  t o  t h e  modern 
world. There may be  some comfort, t o  our  f e e l i n g  
of h i s t o r i c a l  lonel iness--not  only comfort bu t  
some spur  t o  both our  courage and p o t e n t i a l i t i e s  

- 
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f o r  good sense--to know we have a  predecessor  
i n  t h e  e i g h t e e n t h  c e n t u r y ,  a  cen tury  t h a t  s e r v e s  
a s  t h e  e s s e n t i a l  c ross road  between a l l  t h a t  we 
imply wfren we u s e  t h e  word "Renaissance" and 
much of  what we mean when we speak of t h e  " m ~ d e r n . " ~  

Bate ' s  own i n t e r e s t  i n  t h e  period has changed s i n c e  he 
wrote From C l a s s i c  t o  Romantic. Comparing h i s  new and 
o ld  i n t e r e s t s  w i l l ,  I t h i n k ,  b e  i n s t r u c t i v e .  I n  1945, 
Bate wrote t h a t  he was drawn t o  t h e  t r a n s i t i o n  because 
"Many of  the  assumptions which had under la in  i d e a s  of' a r t  
i n  c l a s s i c a l  a n t i q u i t y  and i n  t h e  Renaissance were gradua l ly  
supplanted a t  t h i s  time by more i n d i v i d u a l i s t i c  and psycho- 
l o g i c a l  concept ions of a r t  and t a s t e ;  and these  concept ions ,  
under var ious  names, have l a r g e l y  dominated our th ink ing  
about  a r t  t o  t h e  p r e s e n t  day."10 I n  1945 Bate wanted t o  
g e t  a t  tile o r i g i n s  of s t a b l e  norms. Now t h a t  he  s e e s  h i s  
own period a s  t r a n s i t i o n a l  Bate wants t o  g e t  behind 
o r i g i n s  t o  s tudy  the e i g h t e e n t h  cen tury  a s  a  per iod  of 
c r i s i s  and t r a n s i t i o n .  

Forced t o  acknolwedge t h e  r e a l i t y  of change i n  our  
own per iod ,  we may w e l l  t u r n  w i t h  new i n t e r e s t s  and new 
q u e s t i o n s  t o  bo th  s t a b l e  and t r a n s i t i o n a l  per iods.  Perhaps 

we now know l i t t l e  about  t r a n s i t i o n a l  periods--hence S t e i n e r ' s  
reservat ions--because t h e  New C r i t i c a l  and Formal i s t  view t h a t  
t e x t s  and genres  a r e  autonomous wholes does not  account  f o r  
l i t e r a r y  change and c o n t i n u i t y .  

Thus, when Leavey c i t e s  S t e i n e r ,  he avo ids  t h e  problem 
of e x p l a i n i n g  h i s t o r i c a l  change i n  o rder  t o  r e g i s t e r  or 
a r t i c u l a t e  t h e  anx ie ty  t h a t  a t t e n d s  c r i s i s .  I f  Leavey does 
not  cons ider  a v a i l a b l e  methods f o r  d e s c r i b i n g  and a s s e s s i n g  
because he takes  d i s c o n t i n u i t y  s e r i o u s l y ,  h i s  mixing of forms 
n e v e r t h e l e s s  sugges t s  t h a t  h i s t o r i o g r a p h i c a l  and g e n e r i c  i s s u e s  
cannot be escaped. Consider ,  f o r  example, Leavey's opening 
paragrap l~s :  

By what r i g h t  do we begin? 
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There a r e  a t  l e a s t  t h r e e  g h o s t s  i n  t h i s  
s h o r t  s t o r y  of t h e  t r i a l .  But t h e  record  
beg ins  w i t h  two s t a t e m e n t s  from George S t e i n e r .  

By what r i g h t  does one ever  begin? 

P a r t i c u l a r l y  w i t h  two s ta tements  from 
~ l u e b e a r d ' s  C a s t l e  ( s i c ) ?  

The record  reads:  

I n  t h a t  1970-71 t e x t ,  S t e i n e r  a s s e s s e s  our  
p o s i t i o n .  . . . 

The i n t e r n a l i z e d  d i a l o g u e  o r d e r s  Leavey's essay: t h e  s e l f -  
ques t ion ing  and use  of q u e s t i o n  a s  answer c h a r t  t h e  speaker ' s  
r i s i n g  se l f -consc iousness .  The ghost  s t o r y  s u b s t i t u t e s  
f u r  h i s t o r i c a l  exp lana t ion .  Leavey uses  i t  t o  fo rmal ize  
t h e  r e l a t i o n  of  p a s t  t o  p resen t .  I n  Leavey's ghost  s t o r y ,  
concepts  become c h a r a c t e r s  s o  t h a t  h i s t o r y  is psychologized. 

Leavey a l s o  s u b s t i t u t e s  etymological  c o n s i d e r a t i o n s  
f o r  h i s t o r i c a l  exp lana t ion :  

The f i r s t  ghos t  appears .  I n  a word. In 
assessment. The ghos t  of h i s t o r y .  

What c o n s t i t u t e s  assessment--that begins 
our  s t o r y .  

A s  a n  o l d  L a t i n  word, according t o  3, 
a s s e s s  is  " t o  s i t  by (3. a s  an a s s e s s o r  o r  - 
a s s i s t a n t - j u d g e )  ." Or, a s  Webster 's  says ,  " t o  
s i t  b e s i d e ,  a s s i s t  i n  t h e  o f f  i c e  of a judge." 

The judge, t h e  second g h o s t ,  t h e  ghost  of t h e  
law, appears .  

Our h i s t o r y  cont inues .  
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In  c l a s s i c a l  ~ a t k n  a s s e s s o r ,  a s s e s s o r  is is 
"an ass i s tan t - judge ."  OED goes on t o  d e f i n e  
a n  a s s e s s o r ,  t h e  one who makes a n  assessment ,  
f i r s t  a s  "One who sits bes ide ;  hence, one who 
s h a r e s  ano ther ' s  p o s i t i o n ,  rank,  o r  d ign i ty . "  
Then a s  "One who sits a s  an a s s i s t a n t  o r  adv isor  
t o  a judge o r  m a g i s t r a t e ;  esp.  a s k i l l e d  a s s i s t a n t  
competent t o  a d v i s e  on t e c h n i c a l  p o i n t s  of 
law, conunerical usage, nav iga t ion ,  e t c .  (The 
e a r l i e s t  s e n s e  i n  Eng.)" H i s t o r i c a l l y ,  a n  
a s s e s s o r  sits bes ide ,  s h a r e s  a n o t h e r ' s  
p o s i t i o n ,  rank,  o r  d i g n i t y .  

Leavey uses  t h e  "original8'--nonmetaphorical, nonextended-- 
meaning of t h e  word t o  e r e c t  a framework f o r  proceeding. 
Etymology provides t h e  l e g a l  s u p e r s t r u c t u r e  and i n  t h a t  
s u p e r s t r u c t u r e  Leavey f i n d s  h i s  task:  "As a s s e s s o r s ,  t h e  
job a t  hand, we a r e  p a r t i c u l a r l y  s k i l l e d  a s s i s t a n t s  
p repar ing  t h e  evidence,  s i f t i n g  through t h e  remains, 
making d e a l s ,  a r rang ing  t h e  docke t ,  and w r i t i n g  t h e  
dec i s ions . "  Again, "The t r i a l  begins.  The a s s e s s o r s  
c a l l  t h e  c o u r t  t o  o rder .  The defendent  is p o s t s t r u c t u r a l i s m .  
The forum of j u s t i c e  is t h e  S o c i e t y ' f o r  C r i t i c a l  Exchange." 
Leavey can now proceed by read ing  from t h e  "record"; h i s t o r y  
h a s  become mere chronology. Leavey c i t e s  from t h e  1979 
I n t e r n a t i o n a l  Colloquium on Genre B u l l e t i n ,  from Harari ,  
and f r o a  Derr ida.  Leavey concludes t h a t  p o s t s t r u c t u r a l i s m  
c o n t a i n s  t h r e e  ghos t s :  h i s t o r y ,  law, and s t r u c t u r a l i s m .  
I n s o f a r  a s  ghos t s  a r e  f a n t a s t i c ,  Leavey's conclusions r e v e a l  
a deep skep t ic i sm about  our  a b i l i t y  t o  know t h e  p a s t  o r  
t o  know how i t  l i v e s  on i n  t h e  p r e s e n t .  

Is Leavey's adherence t o  d i s c o n t i n u i t y  simply a 
b e l i e f  o r  a moral commitment? The French t h e o r i s t s  
have used o r  d i scussed  t h e  i n t e r n a l i z e d  d ia logue ,  law, ghost  s t o r y  
and etymology--all t h e  formal procedures Leavey combines. For 

Lacoue-Labarthe and Nancy, t h e  i n t e r n a l i z e d  d ia logue  is a h i g h  
l i t e r a r y  form d a t i n g  from t h e  o r i g i n s  of Romanticism: "The 
e s s e n t i a l l y  fragmentary n a t u r e  of t h e  d ia logue  has  a t  l e a s t  
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one consequence (among o t h e r s  which we cannot  d i s c u s s  here) :  
tile dialogue,  no more than  t h e  fragment, does n o t  p roper ly  
c o n s t i t u t e  a  genre. That is  t h e  reason why, i n  f a c t ,  t h e  
d ia logue  is a p r i v i l e g e d  b a t t l e f i e l d  f o r  t h e  q u e s t i o n  of 
genre a s  such."11 I n  h i s  essay  on Henry James' ghos t  
s t o r i e s .  Tzvetan Todorov w r i t e s :  

This a u t h o r  g r a n t s  no importance t o  t h e  
raw event  bu t  c o n c e n t r a t e s  a l l  h i s  a t t e n t i o n  
on t h e  r e l a t i o n  between t h e  c h a r a c t e r  and t h e  
event.  Fur ther ,  t h e  c o r e  of  a  s t o r y  w i l l  
o f t e n  be  an absence ( t h e  hidden, t h e  dead, t h e  
work of a r t )  and i ts  q u e s t  w i l l  b e  t h e  only 
p o s s i b l e  presence. Absence is an i d e a l  and 
i n t a n g i b l e  g o a l ;  t h e  p r o s a i c  presence is a l l  
we have t o  work with.  Objec t s ,  " things,"  do 
not  e x i s t  (or  i f  they e x i s t ,  they do n o t  
i n t e r e s t  James); what i n t r i g u e s  him is t h e  
exper ience  h i s  c h a r a c t e r s  can have of o b j e c t s .  
There is  no " rea l i ty1 '  except  a  psychic one; 
t h e  m a t e r i a l  and p h y s i c a l  f a c t  is normally 
absen t ,  and we never  know anything about  i t  
except  t h e  way i n  which v a r i o u s  persons can 
exper ience  it. The f a n t a s t i c  n a r r a t i v e  is 
n e c e s s a r i l y  c e n t e r e d  upon a  percep t ion ,  and 
a s  such i t  s e r v e s  Henry James, e s p e c i a l l y  
s i n c e  t h e  o b j e c t  of percep t ion  always h a s  a  
phantasmal e x i s t e n c e  f o r  him. But what 
i n t e r e s t s  James is t h e  e x p l o r a t i o n  of t h i s  
"Psychic r e a l i t y , "  t h e  s c r u t i n y  of every 
v a r i e t y  of o s s i b l e  r e l a t i o n s  between s u b j e c t  
and ob j e c f  .!2 

Like James, Leavey is i n t e r e s t e d  i n  t h e  psychic r e a l i t y  involved 
i n  responding t o  a n  even t  o r  t e x t .  Etymology, too,  is  a 
c h a r a c t e r i s t i c  f e a t u r e  of  p o s t s t r u c t u r a l i s t  w r i t i n g .  Post- 
s t r u c t u r a l i s t s  use p a s t  meanings of words t o  bypass 
d i s c i p l i n a r y ,  convent iona l ,  o r  genre-bowd uses  of words. I n  
"The Law of  Genre,'' f o r  example, Derr ida seeks  t o  expand and 
G a l l i c i z e  "genre" by drawing on paradoxica l  b u t  e tymologica l ly  

SCE R E P O R T S  

s u g g e s t i v e  r e l a t i o n s h i p s :  "But t h i s  law, a s  law of genre,  
is n o t  e x c l u s i v e l y  b ind ing  on t h e  genre qua catcagory a r t  
and l i t e r a t u r e .  But, pa radoxica l ly ,  and j u s t  a s  
impress ive ly ,  t h i s  law of genre has  a  c o n t r o l l i n g  inf  l u e ~ t c e  
and is binding on t h a t  which draws t h e  genre  i n t o  engender- 
ing ,  g e n e r a t i o n s ,  geneology, and degenerescence. . . . 
( I n )  French t h e  semat ic  s c a l e  of &Tn!r is much l a r g e r  
and more expansive than  i n  Engl i sh ,  and t h e r e  always 
inc ludes  w i t h i n  i ts  reach  the  gender ." l3 Here I l e r r ida  
wants t o  r e f a s h i o n  t h e  concept of genre  on t h e  b a s i s  
of new s t r u c t u r a l  r e l a t i o n s h i p s .  He wants t o  i n v e s t i g a t e  
works and h i s t o r i c a l  p e r i o d s  dur ing  which works r e s i s t  
genre  because, i f  one can go beyond genre  t o  t h e  unsaid, 
then one can conf ron t  one ' s  mind. I n  t h i s  sense ,  post- 
s t r u c t u r a l i s m  is a s p e c i e s  of "ph i losophica l  discourse" 
(Derr ida)  t h a t  d e a l s  w i t h  meaning, e s p e c i a l l y  meaning more 
than  can be s a i d ,  and w i t h  t h e  s p e a k e r ' s  achievement of 
t h a t  consciousness .  l4 

Does going beyond genres  c o n s t i t u t e  a n  i n e v i t a b l y  
p r i v a t e  a c t i v i t y ?  F r a n c i s  C a i r n s  has  argued t h a t  genres  
o r i g i n a t e d  from a c t u a l  s o c i a l  d i scourse .  Todorov has 
argued t h a t  "There h a s  never been a  l i t e r a t u r e  wi thout  
genres ;  i t  is a system i n  c o n t i n u a l  t rans format ion ,  and 
t h e  ques t ion  of o r i g i n s  cannot b e  d i s a s s o c i a t e d ,  h i s t o r i c a l l y ,  
from t h e  f i e l d  of genres  themselves." Like C a i r n s ,  
Todorov a rgues  t h a t  genres  o r i g i n a t e  i n  speech a c t s  
and t h a t  "It is because genres  e x i s t  as a n  i n s t i t u t i o n  
t h a t  they f u n c t i o n  a s  ' hor izons  of expec ta t ions '  f o r  
r e a d e r s ,  and a s  models of  w r i t i n g  f o r  authors."15 
Mixing genres--as Leavey does--need n o t  be  a  p r i v a t e  
e n t e r p r i s e .  I n  f a c t ,  i n t e r g e n e r i c  experfmentat ion may 
be t h e  hal lmark of l i t e r a r y  change. During a  per iod  
of i n t e r g e n e r i c  experimentat ion,  we might w e l l  expec t  
t h e  s p e a k e r ' s  and r e a d e r ' s  r o l e  t o  be  problematic .  When 
he a s k s ,  "Could Mr. Leavey have presen ted  h i s  argument 
i n  such  a  way t h a t  i t  would be  apprehens ib le  t o  t h i s  
audience?" James Thompson c a l l s  a t t e n t i o n  t o  t h e  r o l e  
f o r  readers  implied by p o s t s t r u c t u r a l i s t  conventions. 
Thompson wants t h e  r e a d e r  addressed.  I n  t h e  Romantic 
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lyric and dramatic monologue, the reader conventionally of poststruct~ralim in terms of formal features, Parts, and 

overhears the poet or speaker. Given the Romantic functions it shares in a particular historical order with 

speaker's subjective or heuristic conception of teaching, genres, would we have had to change our views 
the reader can be led to plumb his own depths as the about the subject matter for literary theory, about 

speaker plumbs his. Victor Kramer endorses the view the reader-speaker relationship, and about self- 

that literary criticism should promote this kind of self- consciousness? 
development: "In my view, as poststructuralism becomes 
more clearly defined, criticism may come to be perceived 
far less as a contestable end in itself, but rather as 
a way of moving (in that main road with others) forward-- 
toward--we know not what, but a movement toward wherein 
we worry less about who violated the law, and who most 
values our judgment. This would be a movement where we 
are concerned more with each individual's journey, and 
perhaps less with fashion." To ask for a change in the 
speaker-~eader relation in the literary essay--as Thompson 
does--1mplles the need for new functions as well as 
new combi~~ations of formal features; 

But to cry discontinuity and avoid historiographical 
issues may, as Quentin Skinner argues, be a moral error: 
"TO demand from the history of thought a solution to our 
own immediate problems is thus to commit not merely a 
methodological fallacy, but something like a moral error. 
But to learn from the past--and we cannot otherwise learn 
it at all--the distinction between what is necessary and 
what is the product merely of our own contingent arran e- 
ments, is to learn the key to self-awareness itself. n1% 
The historical kind of awareness Skinner argue: for 
differs from the intuitive awareness that comes from self- 
confrontation, but does not exclude it. The developmental 
model for explaining personal cliange may itself be one of 
"our own contingent arrangements." Do the poststructuralists 
have a moral imperative to confront the "abyss"? If it 
could be demonstrated that, as philosophers, the post- 
structuralists repeat the poets--and, in the case of 
Wordsworth, just the early part of his career--would we 
alter our view of the significance of that imperative? 
Is innovation in contemporary philosophy a variation of 
Romantic poetic procedures? If we begin with a description 
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