


History of CityMusic Cleveland Chamber Orchestra

CityMusic Cleveland, founded in 2004, has carved a distinctive place in the
cultural life of Northeast Ohio. The professional chamber orchestra presents free
concerts in neighborhoods that lack access to classical music. CityMusic has
established a fresh orchestral paradigm by forging relationships, fostering
community arts involvement, and offering programs full of artistic adventure.

CityMusic has a strong history of exploring social issues through innovative
projects. In 2011 CityMusic addressed bullying with a commissioned work for
narrator and chamber orchestra, Margaret Brouwer’s Daniel and Snakeman.

A program about genocide and oppression included Hans Krasa’s children’s
opera Brundibar, which was initially performed at the Nazi internment camp
Theresienstadt. The plight of Cleveland refugees was embodied in another
commissioned work, Dan Visconti’s 2013 Roots to Branches. A program titled
“Wishes and Dreams” focused on Cleveland’s homeless children and featured
Broadway and Hollywood star Heather Headley. A 2018 commission by Merima
Kljuco underpinned “Two Faiths—One Spirit,” which combined parallel

stories of interfaith efforts to preserve Jewish and Islamic texts, highlighting the
common humanity that underpins all faiths. In May 2019 CityMusic presented
a powerful Holocaust Remembrance Day performance of Verdi’s Requiem to
commemorate the 1943 performances of the work at Theresienstadt.

For the 2019-2020 season, CityMusic commissioned jazz artist John
Clayton to write a work inspired by Dvorak’s “New World” Symphony, which
was heavily influenced by melodies Dvotak learned from his African-American
student Henry T. Burleigh. The new work, titled HOME, offers a musical
commentary on the social-political struggles that African-Americans are facing
today.

CityMusic has commissioned several works in addition to the Brouwer and
Visconti pieces created for inter-generational projects. Brouwer composed her
Concerto for Violin and Chamber Orchestra for the ensemble and soloist Michi
Wiancko in 2007. The Greek-born Canadian composer Christos Hatzis wrote
Redemption: Book I for the orchestra and the Pacifica Quartet, who premiered
the score in 2009 under guest conductor David Alan Miller. A year later,
CityMusic made its New York debut at Lincoln Center’s Avery Fisher Hall in
“A Celebration of America’s Hellenic Community,” a benefit program of music
by Hatzis featuring the renowned Greek pop singer George Dalaras.

Since its founding in 2004, the ensemble has performed under three music
directors, James Gaffigan, Avner Dorman and Amit Peled, and many guest con-
ductors, including David Alan Miller, Joel Smirnoff, and Joshua Weilerstein. Its
roster of guest soloists and ensembles has been stellar: violinists Gil
Shaham, Jennifer Koh, Kyung Sun Lee, Rachel Barton Pine, Tessa Lark, Sayaka
Shoji and Adele Anthony; cellists Edward Aaron and Jan Vogler; singers Sasha
Cooke, Chabrelle Williams, Joshua Blue and Raymond Aceto; clarinetists
Franklin Cohen and Daniel Gilbert; and saxophonist Timothy McAllister.

CityMusic Cleveland is also committed to advancing arts education access.
The Clurie Bennis Children’s Outreach Series, performed in schools and
libraries in under-served Cleveland neighborhoods, presents arts programs that
tell unique cultural stories.
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SMYTH, Ethel (1858-1944)
Quintet for Two Violins, Viola and Two Cellos in E major, Op. 1
Allegro con brio
Andantino poco allegro —
Scherzo: Allegro vivace
Adagio con moto
Allegro molto

PRICE, Florence (1887-1953)

Five Folksongs in Counterpoint for String Quartet
Calvary: Adagio Vigoroso
Clementine: Tempo moderato
Drink to Me Only with Thine Eyes: Andante cantabile
Shortnin’ Bread: Allegro
Swing Low, Sweet Chariot: Andantino

BEACH, Amy (1867-1944)

Quintet for Piano, Two Violins, Viola and Cello in F-sharp minor, Op. 67
Adagio — Allegro moderato
Adagio espressivo
Allegro agitato — Adagio come prima — Presto
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CityMusic Cleveland Celebrates the
Centenary of the 19th Amendment to the Constitution:
“The right of citizens of the United States to vote
shall not be denied or abridged by the United States or by any State
on account of sex.”

Women composers have long played a part in the history of music. The earliest
composer known to many music lovers is a woman — the 12th-century German
scholar, mystic and abbess HILDEGARD OF BINGEN. Hildegard has had many female
successors — The Norton/Grove Dictionary of Women Composers included some
900 entries when it was published in 1995 — but acknowledgement and opportunity,
like the struggle for women’s suffrage, was a long time coming.

Most female composers through the end of the 18th century were women of
privilege who had the family situation, financial resources, individual musical train-
ing or religious affiliation to support their creativity. The nuns CHIARA MARGARITA
C0zZOLANI and ISABELLA LEONARDA, both daughters of prominent Italian fami-
lies, were noted for their published religious vocal works. BARBARA STROZZI, the
adopted daughter of Venetian poet and dramatist Giulio Strozzi, published several
volumes of sacred and secular songs in the mid-17th century and was able to support
herself as a composer and vocalist. LEONORA DUARTE was the child of a wealthy
Antwerp jeweler and wrote several sinfonias for the family’s music-making that her
father had published. Composer and harpsichordist ELISABETH-CLAUDE JACQUET
DE LA GUERRE, born into a musical family in Paris, sang at the court of Louis XIV
as a child, composed the first opera by a French woman (1694), and became one of
the most respected musical figures in France. WILHELMINE, PRINCESS OF BAYREUTH,
older sister of the music-loving, flute-playing Frederick the Great of Prussia, made
Bayreuth a German cultural center and, for the delectation of the court, composed an
opera in 1740 (including its libretto), vocal pieces and a flute concerto.

The 19th century was a time of rising awareness and expanding possibilities for
female musicians, as it was in the struggle for women’s suffrage. That development
is seen in the lives of FANNY MENDELSSOHN HENSEL, older sister of the brilliant
Felix Mendelssohn, and CLARA SCHUMANN, Robert’s wife. Fanny, born in 1805 into
one of Berlin’s most prominent and prosperous families, was a gifted pianist and
composer (Goethe, a friend of young Felix, asked him in a letter to “give my regards
to your equally talented sister”), but she had no chance to enter the field. “You must
prepare earnestly for your real calling, the only calling for a young woman,” Papa
Abraham instructed her. “I mean the state of a housewife. Music should be an
accomplishment, and never a career for women.” Fanny heeded her father’s advice
and never worked professionally, though she did compose some 500 works, many
for the salons she hosted in the Berlin home she shared with her husband, court
painter William Hensel. Clara Wieck Schumann, born fourteen years later, estab-
lished herself as a piano virtuoso as a teenager and was encouraged to compose by
her husband. Robert died when she was just 37 years old and with six children to
support, so she resumed touring (to universal acclaim) but never composed again.

The first Women’s Rights Convention, organized by Elizabeth Cady Stanton,
was held in Seneca Falls, New York in July 1848 and marked a milestone in the
evolution of human rights. The decades that followed were a time of focused and
tireless activism that led to the ratification of the 19th Amendment in 1920, as well
as the period during which women composers began to integrate themselves into
the professional music community. Oberlin College was established in 1833 as the
first co-educational institution of higher learning in the country. It began admitting

Blacks two years later, and granted the first bachelor’s degrees in America to women
in 1841. The Music Vale Seminary was founded in Salem, Connecticut in 1835 as
the first music conservatory for women and the first accredited music school in the
United States. In 1867, Clara Baur became the first woman to found a conservatory
and initially admitted predominantly female students; today it is the College-Con-
servatory of Music of the University of Cincinnati. Women were accepted into the
Paris Conservatoire from the time of its founding in 1796, but mainly as perform-
ers. In 1819, Louise Farrenc became the first woman allowed to study composition
at the Conservatoire, and in 1842 she was appointed as the only permanent female
member of its faculty during the entire 19th century, though women were not gener-
ally admitted to advanced composition classes until the 1870s. Similar chronologies
obtained in elsewhere in Europe.

The availability of conservatory training was not just a recognition of women’s
potential for creative work but also a catalyst for its realization, and in the decades
before World War II a number of gifted, ambitious and determined women gained
prominence as composers: LUISE ADOLPHA LE BEAU (Germany), a student of Clara
Schumann, had many successful performances, including the production an opera;
TERESA CARRENO (Venezuela), a virtuoso pianist who settled in the United States,
studied with Louis Moreau Gottschalk, and was one of the first female musicians
to tour North America; REBECCA CLARKE (England) was the first woman accepted
to study composition at the Royal College of Music, London, and one of the first to
play (viola) in London’s professional orchestras; Ethel Smythe (England) was an
ardent suffragette who spent two months in jail for her activism, composed an
anthem for the movement, and wrote the first opera by a woman staged by the
Metropolitan Opera (1902; it remained the only opera by a female composer staged
there until Kaija Saariaho’s L ’amour de loin in 2016); AMY BEACH (United States),
internationally known as both pianist and composer, was the first American woman
to compose a symphony; and FLORENCE B. PRICE (UNITED STATES) was among the
first African-American students to graduate from the New England Conservatory
of Music and the first Black woman to have a symphony performed by a major
American orchestra (Chicago Symphony Orchestra, 1933).

Since ELLEN TAAFFE ZWILICH became the first woman to win the Pulitzer
Prize, in 1982, our musical life has been inestimably enriched by the compositions of
women. SHULAMIT RAN received the Pulitzer Prize in 1991 and MELINDA WAGNER
in 1999, and in the last decade four more of the country’s leading female composers
have earned the distinction: JENNIFER HIGDON (2010), CAROLINE SHAW (2013),
JULIA WOLFE (2015) and ELLEN REID (2019). These composers, as well as such
gifted contemporaries of theirs as LIBBY LARSEN and AMANDA HARBERG, are the
vanguard of a remarkable generation of young women, including SHELLEY
WASHINGTON and JESSIE MONTGOMERY, who are drawing a wide spectrum of
traditional and current musical styles into their creative work.

As with women’s suffrage, it has taken far too long for the creative voices of
half the world’s population to be properly heard. The progress to overcome that
prejudice has been remarkable, but the struggle for all human rights continues. The
Equal Rights Amendment — “Equality of rights under the law shall not be denied or
abridged by the United States or by any State on account of sex” — which was first
proposed at the Seneca Falls Conference of 1923, passed by Congress in 1972, and
finally ratified by the required number of states in January 2020, still awaits further
Congressional action to be added to the Constitution. CityMusic Cleveland’s
recognition of the centenary of the 19th Amendment is therefore both a celebration
of how much has been accomplished and how much still remains to be done.



MASHA ANDREINI, violin, was born in Moscow, where
she began studying violin at the age of six with her father,
Lev Chistyakov. She received her education at Moscow
Central Special Music School and at the Moscow Conserva-
tory. In 1990, Ms. Andreini received a full scholarship to
study with Almita and Roland Vamos at the University of
Minnesota. During her studies, she won several concerto
competitions and participated in the Paganini Competition
in Genoa (Italy) and Bach Competition in Germany. She has given numer-

ous recitals in Russia, Europe and the United States, and performed with such
prominent orchestras as the Gorky Symphony (Russia), Orquesta de Julian
Orbon (Spain), and Moscow Virtuosi chamber orchestra, both as soloist and as
an orchestra member. Ms. Andreini received her bachelor’s degree and Artist
Diploma from Oberlin Conservatory. She joined CityMusic Cleveland in 2006.
Presently, she teaches at the Cleveland Institute of Music in the pre-college
program and performs with several groups in the Cleveland area.

MARI SATO, violin, was second violinist of the award-
winning Cavani String Quartet for 24 years and a faculty
member of the Cleveland Institute of Music from 1995 to
2018. With the Cavani, she gave concerts on major concert
series and festivals in the United States and Europe, was fea-
tured on NPR’s Performance Today and St. Paul Sunday and
on NBC, CBS, ABC and PBS network programs, collaborated |. :

with such distinguished artists as members of the Cleveland,

Juilliard, Miami, Ying, Emerson, Amadeus, St. Lawrence and Colorado quar-
tets, Weilerstein Trio, Itzhak Perlman, Robert Mann, Anton Nel and Stephanie
Blythe, and coached many outstanding young musicians in the Intensive Quartet
Seminar, Apprentice Quartet Seminar, and Art of Engagement Seminar.

French-born violist YAEL SENAMAUD-COHEN arrived
in Cincinnati in 2007, and has since played with the Cincin-
nati Symphony Orchestra, Dayton Philharmonic Orchestra,
Concert Nova, and ProMusica in Columbus, and served as
Principal Violist of the Springfield Symphony Orchestra
and Kentucky Symphony Orchestra. She joined CityMusic
Cleveland when she moved here in 2018. Ms. Senamaud
regularly collaborates with such early music ensembles as
the Indianapolis Baroque Orchestra, Catacoustic Consort, Bourbon Baroque
and Apollo’s Fire. In 2017, she founded HarmoNati to fulfill her love of playing
chamber music on Baroque and modern instruments with friends. Yaél
Senamaud graduated from the National Conservatory for Music and Dance in
Paris, and holds a Graduate Performance Diploma from the Peabody Conserva-
tory in Baltimore. Following her return to Europe, she studied Baroque violin
with Patrick Bismuth, and performed on Baroque violin, viola and viola d’amore
with his ensemble.

MARTHA BALDWIN, cello, a member of The Cleveland
Orchestra since June 2001, previously served as Principal
- Cello of the Canton and Wheeling Symphony Orchestras,

: ¥ Co-Principal of the Cleveland Chamber Symphony, and
Assistant Principal of the Cleveland Chamber Symphony.
She is active in the community as a chamber musician with
fellow Orchestra members, a performer for the Orchestra’s
Learning Through Music program, a faculty member at the
Cleveland Music School Settlement, and a volunteer at the Cleveland Clinic
Foundation.

TRACY ROWELL, double bass, currently on the faculties
of Oberlin Conservatory and the Cleveland Institute of Music,
is former Assistant Principal Bass of the National Arts Centre
Orchestra in Ottawa. Ms. Rowell is an active performer on
both modern and historical double bass, and is now Princi-
pal Bassist of CityMusic Cleveland and also performs with
Apollo’s Fire, with whom she was a soloist on their recording
of Telemann’s Grillen Sinfonie. Her additional collaborations
include the Pantheon Ensemble and the Cavani, St. Lawrence, Pacifica, Jasper,
Jupiter and Parker quartets. Ms. Rowell performs and teaches at such summer
programs as Bassworks Maryland, Kansas City Bass Workshop, Milt Hinton
Institute, Bass Club (UK), and George Vance’s Summer Bass Workshops, and
regularly presents masterclasses at institutions such as the Colburn School, USC,
Northwestern University, and Peabody Conservatory. Ms. Rowell serves as
Education Chair on the Board of Directors of the International Society of Bass-
ists, and co-directed the Young Bassists Program at ISB Convention in 2019 at
Indiana University. She also led the fundraising effort for the George Wellington
and George Vance Scholarship Fund for young bassists to attend the 2019 ISB
Convention. In 2016, Tracy Rowell was awarded a grant from Oberlin College
and Conservatory to study in France with the acclaimed virtuoso Francois
Rabbath. She received her Master of Music from Boston University and her
bachelor’s degree from Rice University.




ELIZABETH DEMIOQ is well-known as a collaborative
pianist, recitalist and soloist in the Cleveland area. Besides
appearing in over 100 concerts annually with local musicians
and nationally renowned soloists, she has toured and given
masterclasses throughout the United States, Korea, Mexico
and the Caribbean. In 2008 she was the pianist for two final-
ists in the Naumberg International Cello Competition, and
appeared in her Carnegie Hall debut and subsequently toured
with First Prize winner cellist David Requiro. Ms. DeMio often performs as
soloist with the Trinity Cathedral Chamber Orchestra, having appeared in twenty
Mozart concertos and all five Beethoven concertos, among many others. She

has also appeared as soloist with the Blue Water Chamber Orchestra, Orquesta
Sinfonica de Veracruz and Orquesta de la UNAM in Mexico. Next season will
include her return residency to San Miguel de Allende’s Pro Musica Series, a
Schumann project featuring the complete violin sonatas with Andrew Sords, a
short residency at the University of South Florida, and the release of a recording
of the complete Beethoven works for cello and piano with David Requiro. As a
recording artist, Ms. DeMio can be heard on the Crystal, Yaffe and Azica labels,
including the album Cantando with former Cleveland Orchestra Principal
Trombonist Massimo La Rosa and an album with solo and duo works by
Bernard Garfield with Cleveland Orchestra Principal Bassoonist John Clouser.
Elizabeth DeMio is on the faculty of the collaborative piano department of the
Cleveland Institute of Music, and is a collaborative pianist for the Stulberg
International String Competition, Stephen Geber Master Classes at Hidden Val-
ley, Sitka Cello Seminar and John Mack Oboe Camp. Elizabeth DeMio holds
degrees from CIM and the University of Michigan, where her teachers have
included Vitya Vronsky and Theodore Lettvin.

GWENDOLYN GARTH, cover artist, a native of Cleveland,
has always found art to be a healing space. Her artistry and
work as a community activist act in tandem, and she consid-
ers the community her canvas. Her primary artistic medium is
pencil/graphite and she actively explores other mediums.

Ms. Garth founded Kings & Queens of Art, a grassroots col-
laborative of artists of all disciplines with a special focus on
artists from the re-entry sector, those presently or formerly
incarcerated. The organization’s vision is to be a catalyst for transforming com-
munity through the celebration of the arts and African-American history and
culture. Gwendolyn Garth is a graduate of the Cleveland Metropolitan School
District and has studied at the Cooper School of Art and Tri-C. She is a former
Trustee for Cuyahoga Arts & Culture, has served as the Interim Director of the
Bureau of Culture for the City of Cleveland’s Division of Recreation, and is a
certified Creative Art Therapy Specialist.

NOTES ON THE PROGRAM BY
DR. RICHARD E. RODDA

Five Folksongs in Counterpoint for String Quartet (ca. 1950)
Florence B. Price (1887-1953)

Florence B. Price was a musical pioneer — one of the first African-Amer-
ican students to graduate from the New England Conservatory of Music, the
first African-American woman to have a symphonic work performed by a major
American orchestra, the first winner of the composition contest sponsored by the
progressive Wanamaker Foundation.

Florence Beatrice Smith was born in 1887 into the prosperous and cultured
family of a dentist in Little Rock, Arkansas, and received her first piano lessons
from her mother, a schoolteacher and singer; Florence first played in public
when she was four. She later also took up organ and violin, and at age fourteen
was admitted to the New England Conservatory of Music in Boston, where she
studied with George Chadwick and Frederick Converse, two of their genera-
tion’s leading composers, wrote her first string trio and a symphony (now lost),
and graduated in 1907 with honors for both an artist diploma in organ and a
teaching certificate. She returned to Arkansas, where she taught at Arkadelphia
Academy and Shorter College before being appointed music department chair-
man at Clark University in Atlanta in 1910. She returned to Little Rock two
years later to marry attorney Thomas J. Price, and left classroom teaching to
devote herself to raising two daughters, giving private instruction in violin,
organ and piano, and composing.

In 1927, following racial unrest in Arkansas that included a lynching, the
Price family moved to Chicago, where Florence studied composition, orches-
tration, organ, languages and liberal arts at various schools with several of the
city’s leading musicians and teachers, and published four pieces for piano soon
after settling there. She was also a frequent guest at the home of physician
Dr. Monroe Alpheus Majors and organist and music teacher Estelle C. Bonds,
and became both friend and teacher to their gifted daughter, Margaret. In 1932,
Price and Bonds (then just nineteen) won respectively first and second prize
in the Wanamaker Foundation Composition Competition, Price for her Sym-
phony in E minor and Piano Sonata and Bonds for her song Sea Ghost. The
performance of Price’s Symphony on June 15, 1933 by the Chicago Symphony
Orchestra, conducted by Frederick Stock, was the first by a major American
orchestra of a symphonic work by an African-American woman’ the CSO
repeated the performance at the Chicago World’s Fair later that year. She con-
tinued to compose prolifically — three more symphonies and two more piano
concertos, a violin concerto, chamber, piano and organ pieces, songs, spiritual
arrangements, jingles for radio commercials — and received numerous perfor-
mances, including her arrangement of the spiritual My Soul's Been Anchored in
the Lord that Marian Anderson used to close her historic concert at the Lincoln
Memorial in Washington, D.C. on April 9, 1939. Florence Price died in Chicago
on June 3, 1953.



Price’s Five Folksongs in Counterpoint reached its finished form around
1950, but ideas for it may date back more than two decades. The work originated
as a set of three pieces based on traditional African-American songs: the
mournful spiritual Calvary (Every time I think about Jesus/Surely He died on
Calvary); Shortnin’ Bread (about a plantation staple made from corn meal or
flour, sweetener and lard shortening thought to have remarkable properties:
Three little children, lying in bed/Two was sick and the other "most dead/Send
Jor the doctor and the doctor said/*Feed them children on shortnin’ bread.”/
When those children, sick in bed,/heard that talk "bout shortnin’ bread,/They
popped up well to dance and sing,/Skipping around and cut the pigeon wing
[a strutting, avian-like dance]; and the well-known spiritual Swing Low, Sweet
Chariot (Swing low, sweet chariot/Comin’ for to carry me home, whose text,
referring to the Biblical story of the Prophet Elijah being taken into heaven in
a chariot, was a musical symbol of longed-for freedom from bondage by either
escape or death). Before she finished the work, Price added Oh, My Darlin’
Clementine (a lighthearted western song from the 1860s about a gold-hunting
’49er and his daughter, who tripped, fell into a river, drowned, and was briefly
lamented by a lover who found solace elsewhere: How I missed my Clementine/
but I kissed her little sister/and forgot my Clementine) and Drink to Me Only
with Thine Eyes (an 18th-century English melody set to a poem by English
playwright Ben Johnson). These familiar melodies are embedded into carefully
woven backgrounds that range from straightforward arrangement (the opening
of Drink to Me Only) to an elaborate contrapuntal web (Calvary).

Quintet for Two Violins, Viola and Two Cellos in E major, Op. 1 (1883)
Ethel Smyth (1858-1944)

Ethel Smyth, born in London in 1858 into a high-ranking military family,
was the most recognized English woman composer of her time, an advocate for
female musicians and women’s rights, a militant suffragette, and a published
author. Smyth was introduced to classical music when she was twelve by a
governess who had studied at the Leipzig Conservatory, then the most highly
regarded music school in the world, but her straight-laced father, who believed
that music was not a fit profession for a proper woman in Victorian England,
would not permit his daughter to make it her career until a military comrade
of his, who was also a published composer, convinced the Major-General of
Ethel’s talent. She went to Leipzig in 1877 but, disappointed with both staff
and students at the Conservatory, undertook private study with the Austrian
composer Heinrich von Herzogenberg, a close friend of Brahms (his wife had
studied piano with him), through whom she also met such music notables as
Grieg, Joachim, Tchaikovsky and Clara Schumann. Smyth remained in Germany
until 1888, composing songs, piano pieces and chamber music that received
numerous performances, notably her String Quintet, Op.1 and Violin Sonata at
the famed Leipzig Gewandhaus. After settling again in London, Smyth turned

to more ambitious genres, successfully premiering her Serenade for Orchestra
and Antony and Cleopatra Overture at the Crystal Palace in 1890 and a Mass

in D three years later. She devoted herself to composing three operas during the
following decade, all premiered in Germany. Der Wald (“The Forest”) was first
performed in Mainz in 1902 and presented by the Metropolitan Opera the fol-
lowing year (it remained the only opera by a female composer staged there until
Kaija Saariaho’s L ’amour de loin in 2016), but she won her greatest acclaim
with The Wreckers, premiered in Leipzig in 1906.

In 1910, Smyth, always strong-willed and outspoken, met the suffragette
leader Emmeline Pankhurst and devoted the next two years to the campaign,
writing some music for the movement (her March of the Women became its
anthem) and serving two months at Holloway Prison with 108 other women for
their militant activities. (They tried to break a window in every politician’s home
who did not support their right to vote. It took until 1928 before British women
were fully enfranchised, eight years later than in the United States.) Smyth
continued to compose until volunteering for medical work in France during
World War I, where she realized that she was losing her hearing. After the
war, she conducted occasionally and composed as much as her waning faculty
allowed, but turned increasingly to writing essays and memoirs, including a
two-volume autobiography in 1919. She gave up composing completely by
1930, fourteen years before her death in Woking, Surrey, thirty miles southwest
of London.

Ethel Smyth enjoyed an unprecedented success for an English woman
musician — honorary doctorates from Durham and Oxford universities,
recognition as a Dame of the British Empire in 1922, the first female composer
to receive that honor — but it was won by her grit, self-confidence, tenacity and
the quality of her music.

In 1884, when she was 26, Smyth published the String Quintet in
E major as her Op. 1, though she had composed numerous songs and at least two
string quartets, a string trio, a cello sonata and a piano trio during the preceding
decade. The Quintet, written in 1883, was inspired at least in part by the death
the previous year of her friend Rhoda Garrett, an ardent suffragette and the first
woman in Britain to open her own interior design company; the Adagio, added
to the genre’s traditional four-movement structure, was conceived as a musi-
cal memorial to Rhoda and the score was dedicated to her on its publication.

At some point during the Quintet’s creative process, Smyth consulted pianist
and composer Clara Schumann, Robert’s widow, about it. Clara’s opinion of it
was not recorded, but it is possible that she would have brought the piece to the
attention of her friend Engelbert Rontgen, concertmaster of Leipzig’s celebrated
Gewandhaus Orchestra and violin professor at the city’s conservatory.

Rontgen, who had known Smyth from her time studying in Leipzig, thought
highly enough of the Quintet to arranged its premiere at the Gewandhaus on
January 26, 1884; the score was published later that year in Leipzig.



The Quintet’s delightful opening movement follows a well-built sonata
form whose melodies and genial mood are reminiscent of the music of Antonin
Dvotak. The arch-shaped opening motive of the main theme is, as it were, let out
of the bag in fragments but soon blossoms into a continuous melody that also
includes a skittish, dotted-rhythm idea. The dotted-rhythm motive provides the
material for the transition to the striding subsidiary subject, introduced by the
first violin. All of the exposition’s thematic elements — arching opening motive,
dotted-rhythm figure and striding second theme — figure in the development
section and are fully recapitulated to round out the movement. The Andantino is
brief in duration, repetitious in gesture, melancholy in mood, and inconclusive in
its ending, though in its formal context it serves as a transition and an expressive
foil to the vigorous, sunny Scherzo that follows. The Adagio, Smyth’s memo-
rial to her friend, is somber and prayerful, music of deep, strong emotion. The
sonata-form finale quickly dispels the introspection of the preceding movement
with a sprightly theme presented in the manner of a fugue; the contrasting lyri-
cal subject is initiated by the cello. Both themes are skillfully worked out in the
development section before a full recapitulation of the earlier materials and an
invigorating coda based on the fugal subject bring this unjustly neglected work
to an optimistic close.

Quintet for Piano, Two Violins, Viola and Cello
in F-sharp minor, Op. 67 (1907)
Amy (Mrs. H.H.A.) Beach (1867-1944)

In this land of pioneers, Amy Beach stood tall among the artistic avant-
garde — the most prominent female American composer of her day, one of the
leading keyboard artists during the years around World War I, the first native
woman composer to earn recognition abroad, the first woman musician to
receive her entire professional training in this country, the first to write a sym-
phony. Born Amy Cheney in 1867 in Henniker, New Hampshire to a family of
colonial descent, she early showed an exceptional talent for music. She received
her earliest instruction in piano from her mother, began composing melodies
at four, and gave her debut recital (in her first formal dress, she later proudly
recalled) a year later, at which she played some waltzes of her own invention.

In 1875, when she was eight, the family moved to Boston, where Amy pur-
sued her studies of piano with Ernest Perab (a student of Moscheles) and Carl
Baermann, and theory with Junius W. Hill. Her sessions with Prof. Hill were the
only formal instruction she ever received in composition. On October 23, 1883,
she made her public debut with orchestra in Boston in works by Moscheles and
Chopin, and pursued a successful career as a soloist for the following two years;
she first performed with the Boston Symphony Orchestra on March 28, 1885, to
much acclaim.

In December 1885, Amy Cheney married the prominent Boston surgeon
Henry Harris Aubrey Beach, and thereafter referred to herself exclusively in the

Victorian fashion as “Mrs. H.H.A. Beach” (initials only). Dr. Beach, an excellent
amateur musician, encouraged his wife to cultivate her gift as a composer, so
she largely curtailed her public appearances during the following years to devote
herself to the intense study of theoretical treatises and music by both old and
contemporary masters. She produced some piano pieces in 1886, and then began
the earliest of her large compositions, the Mass in E-flat. The Mass took three
years to complete, and it was introduced by Boston’s Handel and Haydn Society
in 1892, the first music by a woman composer to be performed by that vener-
able ensemble. Her aria Eilende Wolken (“Scudding Clouds”) marked a similar
milestone for the New York Philharmonic when it was given the following year.
Beach began receiving notice from the musical establishment, and she was
commissioned to write works for the Woman’s Building at the Chicago World’s
Fair (1892), the Trans-Mississippi Exposition at Omaha (1898) and the Pan-
American Exposition in San Francisco (1915). Her Gaelic Symphony, premiered
by Emil Paur and the Boston Symphony in 1896, was the first such work to be
written by an American woman. Her Piano Concerto followed four years later.

Following the death of her husband in 1910, Amy Beach resumed an
active performing career, and in 1911 she made her first trip to Europe, where
her original compositions and her performances in Rome, Berlin, Munich,
Dresden, Leipzig, Hamburg and elsewhere were so warmly received that she
remained abroad for three years. She returned to the United States in 1914 and
settled in New York, making numerous concert tours at home and overseas
during the next quarter century. Among the compositions of her later years
are an opera (Cabildo, 1932), scores for chorus a cappella and with orchestra,
several chamber pieces, many songs and numerous piano works; her catalog
runs to more than 150 opus numbers. The high estimation in which Beach was
held by her contemporaries is evidenced by the fact that only three of her works
remained unpublished during her lifetime, a remarkable achievement for any
composer. Following her death from a heart attack in 1944 at the age of 77,
her music quickly slipped into near obscurity, however, and it remained largely
unperformed until Morton Gould and pianist Mary Louise Boehm re-introduced
the Piano Concerto with the American Symphony Orchestra in 1976, an event
that sparked further performances, recordings and research. Today, Beach’s
music is again recognized as an important and integral part of this country’s
artistic and cultural heritage.

Amy Beach was the last representative of the turn-of-the-20th-century
American Romantic school, whose other members included George Whitefield
Chadwick, Arthur Foote and Horatio Parker. In the New Grove Dictionary,
Judith Tick wrote that Beach was “an eclectic composer, drawing on the music
of Brahms and Wagner, and later on that of MacDowell and Debussy. Her
style is elaborate and inventive rather than concise, relying on a natural gift for
melody; characteristically, the instrumental works contain many themes, broad
developments and complex harmonies.”



Beach wrote her Quintet for Piano and Strings in 1908, near the end of the
years of her marriage when she had devoted herself largely to composition; she
was joined by the Hoffman Quartet for its premiere at Boston’s Potter Hall on
February 27, 1908. Beach played the Quintet frequently on her recitals after she
resumed touring in 1910, and introduced the work to Europe at a concert in cuyahoga
Munich in March 1913. “In the Quintet, Mrs. Beach shows her best side as a ) CH’TS & Ccu ”U re
composer,” wrote the critic for the Miinchener Neueste Zeitung. “It is the work
of a musician of great ability and knowledge.” The Quintet, in its ambitious
scale, rich textures and lyrical impulse, bears the impress of the chamber music
of Schumann and Brahms (which Beach maintained in her performance reper-
tory), but its advanced chromatic harmony is characteristic of the early-20th-
century time of its creation. A slow, largely meditative introduction prefaces the
sonata form of the opening movement. The music pauses and then the tempo
quickens for the main theme, a smooth, somber melody presented by the violin;
the second theme, in a brighter tonality, is given in the piano’s tenor register.
Ethereal, sustained string unisons recalled from the introduction bridge to the
development section, which treats both of the movement’s themes. The strings,
again in unison, begin the recapitulation with a broad but shortened version of
the main subject above the piano’s muscular accompaniment; the second theme
returns in the violin. The movement comes to a quiet, melancholy close. The
Adagio is in a large three-part form (A-B—A) that uses a tender melody as the
theme of its outer sections (violin then piano at the outset, cello at the return)
and music of a more impassioned nature for its extended central episode. The
finale, in altered sonata form, takes as its principal subject an anxious, short-
phrased violin strain presented after a vigorous introduction and as its subsid-
iary theme an expansive theme of small intervals presented by the viola. The
development section culminates with a fugal treatment of the main theme in the
tremolo strings that is broken off by a sudden silence. The Quintet’s ethereal
opening measures are recalled, after which the work concludes with the return
of the finale’s second theme and a brief, forceful coda based on the principal
subject.
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Your Support is Needed!

CityMusic’s professional musicians either live in Cleveland or have trained at one of Cleveland’s
institutions. All freewill offerings are for CityMusic Cleveland and support the following innovative
and free programs:

Musical Connections CityMusic’s education program provides school residencies. Total cost
$12,000.

Live In Concert! Our 21 free programs make classical music accessible and free, and build future
audiences for all the arts. Total cost $370,000.

Community Project This program allows a quartet to perform in retirement communities, shelters,
hospitals, and senior centers. Total cost $10,000.

New Works Program Provides funds to commission a new work for each season. Total cost $25,000.

Giving Levels
$25.00 — Be a friend $3,500.00 — Name a principal musician chair in
honor of your family or a special occassion
$100.00 — Receive a current CD

$5,000.00 — Receive sponsor credit for guest

$250.00 — Attend a CityMusic rehearsal
artist and have an introduction to the artist

$500.00 — Attend a post-concert dinner with

St ele CLEEEIE, GRTEIER % 20 Bk $10,000.00 — Sponsor credit for music director

$1,000.00 — Invitations to two post-concert dinners

in private homes with soloist, conductor & musicians

$2,000.00 — Sponsor credit for a section musician

Q For more information please contact Eugenia Strauss at 216.632.3572

et

Address

City State Zip

Please enter your e-mail address so you may receive our concert announcements.

My company will match my gift in the amount of $

(please enclose your company’s gift form)

Enclosed is my check payable to CityMusic Cleveland.

You can make your donation through Network for Good on our website which allows you to use a credit card of your
choice: www.citymusiccleveland.org and click on DONATE NOW. To sponsor a concert series — to make a gift of
stocks — please contact the executive director at 216.632.3572. Thank you for your support. Mail to:

CityMusic Cleveland, 2865 Fairfax Rd, Cleveland Heights, OH 44118
CityMusic Cleveland is a registered, in good standing, 501(c)(3) non profit organization.

CityMusic Cleveland Chamber Series
Celebrating Women’s Rights to Vote and Create

February 19-20, 2021
Heitor Villa-Lobos Cantilena (Aria)
from Bachianas Brasileiras #5
Rebecca Clarke Allegro and Pastorale
Wolfgang Amadeus Mozart Kegelstatt Trio
Robert Schumman Fairy Tales, Op. 132
Masumi Per Rostad viola Daniel Gilbert clarinet Donna Lee piano
Friday, February 19, 7PM
Shrine Church of St. Stanislaus, Cleveland
tentative, dependent on current health orders

Saturday, February 20, 7PM
Livestream: youtube.com/citymusiccleveland

March 19-20, 2021

Elena Ruehr String Quartet no. 3

Denise Ondishko Cloudshift

Amy Beach Quartet for Strings, Op. 89
Jesse Montgomery Strum

Susan Britton & Eunho Kim violins

Yaél Senamaud-Cohen viola Sophie Benn cello

Friday, March 19, 7PM
Shrine Church of St. Stanislaus, Cleveland
tentative, dependent on current health orders

Saturday, March 20, 7PM
Livestream: youtube.com/citymusiccleveland

April 11-12, 2021
Jungyoon Wie “Han”(String Quartet)
Samuel Coleridge-Taylor Clarinet Quintet Op. 10

Miho Hashizume & Catherine Cosbey violins Eric Wong viola,
Sophie Benn cello Dan Gilbert clarinet

Sunday, April 11, 7PM
Shrine Church of St. Stanislaus, Cleveland
tentative, dependent on current health orders

Monday, April 12, 7PM
Livestream: youtube.com/citymusiccleveland

il

RSVP required for all concerts at the Shrine Church of St. Stanislaus.
Please check citymusiccleveland.org for updates on performance schedule.
*Masks and social distancing required, audience limited to 100 patrons

The 2020-2021 CityMusic Chamber Series is supported by the Estate of Barbara Morisky, Ohio Arts Council,
Sam J. Frankino Foundation, the National Endowment for the Arts & the Kulas Foundation.



Foundations, Corporations, Local and State Agencies and Individuals

CityMusic Cleveland is very grateful to the many foundations, corporations, individuals, private and

government agencies, at the local, state and federal levels, whose grant support sustains a wide range of
programs, including artistic initiatives, education and community programs. Without your help we could not

exist. Gifts received from December 15, 2019 to December 31, 2020:

FOUNDATIONS, CORPORATIONS, FOUNDING CIRCLE MEMBERS

$100,000+
The Estate of Barbara Morisky

$50,000+
Anonymous
The George Gund Foundation
The National Endowment for the Arts

$25,000 - $49,999
The William Bingham Foundation
Cuyahoga Arts & Culture

$10,000 - $24,999
The City of Cleveland
Ohio Arts Council
Third Federal Foundation

$5,000 - $9,999
Henry K & Emma R Fox Charitable Foundation
The Sam J Frankino Foundation
Greater Cleveland Community Shares
Ann & Gordon Getty Foundation
John P Murphy Foundation

$2,500 - $4,999
The Kulas Foundation
David Heller & Anthony Kohut
Robert & Laurel Weinberg

$1,000 - $2,499
Anonymous
Burten, Bell, Carr Development, Inc
George A Misencik Living Trust — in Memory of
Anne Marie, George & Noreen Misencik
Noteworthy Credit Union
Mark & Masha Andreini
Mr Brian Buehner
Donna Collins
Ryan Glick & Ellen Breakfield Glick
Robert Goss — in memory of Margaret Goss
Thomas & Iris Harvie
Stacey Hightower & Naomi Strauss
Edward & Eva Janecek
David Krakowski
Martin & Laura Rabinowitz — in honor of
Ronald & Eugenia Strauss
Astri Seidenfeld

$500 - $999
Anonymous
Google
Drs Ali & Sawsan AlHaddad
Dr Julio Aponte
John & Laura Bertsch
Neerja Bhushan
Elizabeth Bond
Peter & Donna Frank
Isaac Greber

William & Mary Goldstein
Tadaaki & Susan Hatta — in memory of
Streeter Speekman 11T

Ralph Higgins

Karen Horowitz & Jeffrey Kahn
Joan Houghton

Bernard & Nancy Karr

Dr Alan Markowitz

Hadley & Pat Morgenstern-Clarren
Marjorie Moskovitz

Martin Saltzman

Howard & Beth Simon

Marvin & Judith Solganik

Lita Weiss

$250 - $499
Anonymous (2)
Dominion Energy
Bonnie Baker
Marilyn Bedol
Sheldon & Barbara Berns
Jeffrey & Elaine Bomberger
Karen Bradley
Robert Breakfield & Gay Randolph — in honor of
Ellen Breakfield Glick
Lee & Tuni Chilcote
Diane Collier & Bob Gura — in honor of
Armine Diamond
Henry Doll
Jane Donnell
Richard & Marie Fratianne
Nancy Friedman
Gayle Gathercole
David & Lisa Johnson
William Johnston & Cynthia Peck
Jane Joseph
Ursula Korneitchouk
Marlene Krause
James Leith & Karen Pezza
Sarah Littlefield
Mark & Susan Mathes
Belleruth Naparstek
Paul Pacetti — in memory of Deborah Pacetti
Thomas Pitrone
Peter Politzer & Jane Murray
Dan Polster & Deborah Coleman
James & Joan Schattinger
Gunter Schwegler
Daniel & Ximena Sessler — in honor of
Yaél Senamaud-Cohen
Glenn Steffen
Elizabeth Stern
Edward & Martha Towns
James Triner
Reed Walters & Mary Echle
Paul Wehrmeister
Daniel Weidenthal

The musicians & trustees of CityMusic Cleveland Chamber Orchestra would like to thank the following
donors for making our concerts & educational programs possible. We are very grateful for your generosity.
Gifts received from December 15, 2019 to December 31, 2020:

$100 - $249
Ms Rachel Abernethy, Drs Ali & Sawsan AlHaddad, Mr Scott Anderson, Mr Robert Anschuetz & Susan Higham, Mark App,
John Elizabeth Aten, Tom Balbo, Bruce & Jennifer Barden, Benico & Joan Barzilai, Stephen Bassett, Richard & Judy Beercheck,
Karl & Amanda Bekeny, Richard Berger, Thomas & Linda Borkowski, Thomas & Linda Borokowski, John & Kathryn Boylan,
Debra Brass, Laurine Braun, Valerie Bronikov, Mr Timothy Burdick, William & Lael Carter, Patrick & Joyce Casey,
Sonia Chapnick, David & Diane Circle, Diane Collins, Robert Conrad, Richard & Suzanne Cooper, Elizabeth Costanzo,
Barbara Cox, Nicol Coxon, Edward & Phyllis Crum, Carol Dayton, Teresa Dew, Joyce Dodrill, Marilyn Dolence,
JR Douglas, Winifred Eichelberger, Ken & Maryann Ellen, Jonathan Fairman, Paul & Patricia Frank, Gary & Debra Franke,
Marc Freimuth, Cecilian Musical Club, Gayle Gathercole, Merle Glick & Myrna Samsa, Ryan Glick & Ellen Breakfield Glick,
Dr Murray Goldstone, Karon Greenfield, Andrew & Lois Gross, Douglas & Judith Haas, Sarah Hammers, William Hartstein,
Ms Kate Harvie — in honor of Thomas & Iris Harvie, Toby Helfand, Edith Hirsch, Duane & Rose Horning,
Charles & Kathleen Hottensmith, Penny Jeffrey, David & Lisa Johnson, Noreen Jones, Ronald & Susan Kahn,
Gail Kane — in memory of George L Engel, Kurt Karakul, Eric & Susan Kisch, Ann Klonowski — in honor of Kate Klonowski,
Marjorie Knaus, Jules Koach, David & Cheryl Kriska, Rosalind Kvet, John & Leah Lass, Joseph Latessa, Leonard & Laverne Law,
Dr & Mrs Richard & Barbara Lederman, Linda Libertini, Patricia Lintala, Mr & Mrs Saul Ludwig, Polly Marabito, James Mayer,
Rebecca Mayhew, Ms Marilyn McLaughlin, Robert Meisel, Robert Miller, Antoinette Miller, Yoko Moore, Jane Murray,
Joseph & Barbara Nahra, Deborah Neale, James Nemeth, Quentin & Mary Ann Nolan, Pamela Noll, Margaret Ocepek,
Paul & Connie Omelsky, Sidney & Margery Ordog, Joan Orr, Deborah Park, Gene Phillips, Ellen Pietz — in honor of Greg Hook,
Kathleen Kern Pilch, Thomas Pitrone, Margaret Bradford, Geraldo Rivera, Margaret Robinson, Daniel Rose, Edward Rosenberg,
Heather Ross-Lowenstein & Irwin Lowenstein, Peter & Sylvia Salaff, Toni & Donald Scherzer, Calvin & Camille Schroeck,
William Schudel Jr, Charles Seno, Sebouh & Nina Setrakian, Beulah Shanks, Dennis & Helen Shelby, Ronna Sherman,
Virginia Siebert, Jay Siegel, Shirley Simmons, Bob & Ingrid Sledz, John Smatla — in memory of Anna Smatla,
Doris Sopher, Gayle & Joyce Stalheim — in memory of Tibor Bartfai, Phillip & Nona Stella, Kathryn Sweeny, Harris Taylor,
Mary Ann Vizdos, Evan Wachs & Elizabeth Emery, Carole Walters, Mary Warren, Alan & Joanne Wasco, Steven & Ann Weiss,
Peg Weissbrod — in honor of William Fay, John Wert, Ms Kathryn Westlake — in memory of James & Karla Westlake,
Ina White, Yoash & Susan Wiener, Alyson Winick, Ms Kathy Wisch, Ms Claudia Woods, Jean-Pierre & Sana Yared,
David Zordan & Janet McGrath, Kurt & Barbara Zoss, The Zucker Family

Up to $99
Progressive Insurance Foundation, Elizabeth Adams, Ms Laurie Ames & Mr Michael Bennett, Terry & Moris Amon, Mr Bruce Amsel,
Candace Anker, Steven & Linda Aring, Ms Rose Marie Baab, Karen & Kerm Bailey Jr — in memory of Dr Edith Kobler,
Katherine Ball, Ms Sandra Barlett, Harry Barnes, Aniko Bartfai, Victoria Bauer, Michael Bauer, Ms Gail Baumoel,
Linda Bednar, Dr Paul Bellet, Alexander Benn, Mr Ralph Bertonaschi & Ms Barbara M Barstow, Nancy Bihary,
Richard & Susan Blauvelt, Louis & Jean Bloomfield, Ms Elaine Bolasny, Kenneth & Phyllis Bravo, Phyllis Brody,
Margaret Brouwer, Frank Buda, Ms Doris Budin, David& Jacqueline Bumba, Sarah Burditt, Sandra Buzney, Dr Leonard Caminer,
Cindie Carroll-Pankhurst, Mr Jeffrey Carson & Linda Sue Edkins, Belinda Carter, Ms Debora Cha, George Chanter,
Daniel Scott Chaplin, Naoibh Chaplin, Judith Charlick, Kestutis & Ingrid Civinskas, Timothy Coffman, Doris Coleman,
Jeanette Corlett, Mr Michael Costello, Janet D’ Agostino, Sandra Davis, Nancy Davison, Bruce & Linda Deister, Ann Dewald,
Bernard & Maria Dietzel, Ms Kathleen Dillon, Kathleen Dingethal, Gerald & Ruth Dombcik, Arthur Dorland, Allan Dreyer,
Mary Driscoll, Joanne Duda, Linda Eisenstein, Steven Emery, Ilona Engel, Marvin & Adrienne Eppell, Wendelyn Feldman,
William Fike & Maureen Ordman-Fike, Beth Fitzgibbons, Kathy Fordos, Teresa Foster, Susan Frank, Joseph Frolik,
Leon Gabinet, Robert Gahr, Michael Gardner, Lee Gase, Gita Gidwani, Rev Thomas Gilles, Marcia Gisser, Virginia Goetz,
Erica Gold, Leona Green, Steven & Cindy Greenwald, Patricia Grimm, Elizabeth Hagen, Eileen Hamilton, Jean Harper,
John Heavenrich, Jean Heflich, Elizabeth Heil, Douglas & Kathleen Henderson, Ms Constance Herron, Richard & Candace Hill,
James & Rose Hollingsworth, Robin Holzman, Norma Horswell, Stephen & Sally Hotchkiss, Ronald Howard,
Joanne Ivancic, Ms Mary Jane, Daniel Jarzynkowski & Barbara Winnicki, Jensen Family, Anthony & Linda Kacenjar,
John Kaminsky & Mary Kelsey, Judge Diane Karpinski, Sue Kaufman, Vida Kauna, Rita Kelly, Nancy Kennedy, Inna Keselman,
Gerald & Karen Ketchaver, Shirley King, Paul & Emily Klarreich, Ron & Paula Koenig, Judith Koenig, Robert Koptis,
Mr Eugene Kotrba, Melvin & Rita Kroot, Robert & Carol Kubovcik, Robery & Carol Lacey, Scott Lafferty, Donna Lalewicz,
Kenneth & Paula Langdon, Barbara Langlotz, Lorraine Lipinski, Daniel & Carole Litt, Richard & Laura Little, Stephen Lorton,
Yulia Maly, Linda Martin, Kathlene May-Krebs, Donna McCafferty, Tim McCormack, John McHale, Bruce Melville, Judith Miller,
Ms Maxine Miller — in honor of Dr Richard Kaufman, Lillian Mills, Clara Minadeo, Loretta Molesky, Louise Mooney,
Ms Betty Jo Mooney, Barbara Morrison, Drew Mosley, Linda Myers, Josephine Naretto, Molly Nash, Lilian Nawalanic,
Rachel Nelson, Alexander Nersesov & Yekaterina Andreev, Megan Nickolette, William Northup, Eileen O’Connor, Carolyn Oakes,
Diane Obringer, Robert & Mary Beth Paponetti, John & Myrna Pendery, Mary Penko, Mark & Ann Perlmutter, Frances Pickett,
Michael & Lois Pilat, Reed & Joanne Poderis, Elinor Polster, Christopher & Cathryn Potter, Laura Potter, Mr Mark Preston,
Louise Prochaska, Malina Rauschenfels, Collin Ries, Ann Roberts, Dr Ellen Rothchild, Charles Rumbold, Diane Ruppelt,
Susan Rust, Twyla Sales, Muriel Salovon, Ellen Saltz, Barbara Schaefer, Thomas & Ruth Scheib, Richard Schurk, Marvin Schwartz,
Earl & Jacqueline Seedhouse, Michael & Kathryn Seider, Dieter & Polly Sems, Steve & Abbie Sender, Glenda Seyfarth,
Melvin Shafron, Shirley Shatten, Donald & Elaine Sherman, Beverly Siegel, Devorah Silverman, Laura Sims, Kori Smith,
Lawrence & Roxie Smyntek, Jan Snow, Janet Spalding, Julia Spector, Keny & Nancy Spelman, Linda Sperry, Marc Steindler,
Jane Stevens, Kennee Switzer-Rakos, Margaret Thompson, Fred & Valerie Tocco, Jean Toombs, Barbara Trepal, Norman Turza,
Jack Ulman, Elaine Uonelli, John & Patricia Van Hoose, Glenn Van Wagenen, Ms Victoria Vance, William & Trudy Walker,
Harriet Wallach, Ken Walsh & Rachel Tschantz, Elizabeth Warshawsky, Heather Ways & Geral Sgro, Annabelle Weiss, David Well,
Mr Dean Wennerstrom, Ruth Wertheimer, Rudolph & Martha Weschke, Ms Rosalie Wieder, George Wildman & Mary Wildeman,
Ms Barbara Williams, Carol Wilson, Lane Wofford, Edith Wolf, David & Nancy Woodworth, Michael & Karen Zak, Jeanne Zanettin,
Natalie Zuk



